Mario Crispi
Press archive live & discograﬁhx

Project INSULAE Date 01/06/2012

Activity CONCERTISTICA PD;_SC:pdtlEn et st
Type BROCHURE ublished by AUX HEURE

writer REDAZIONE
Title AUX HEURES D’ETE 2012

LUNEDI 22 AGOS

LAZZABARETTO » 23.00
ItinErranti (folk - ttalia) in concerto

La compagnia ItinErranti nasce dall'incontro
tra musicist!  popolart e musicistl  di

Jformazione classica, con I'intento di avvlare FESTIVAL

una riflessione sulla musica popolare DES CULTURES
salentina, sulla sua tradizione e sulle sue # D’ICI & D’AILLEURS
prospettive.
Da questa riflessione, mediante la ricerca sul 4 '| 0 JU"_LET >
campo ed il confronto con le culture musicall % 7

altre del mediterraneo, la compagnia ha dato 3 ]7AOUT 20] 2
vita a quattro spettacoli che intrecclano la c
muslca al racconto, NANTES - GRATUIT
Ingresso gratuito. Gl s >

TEMPIETTO SAN ROCCO - CORTE DELLA MOLE » 25.00 - in caso di maltempo Ridotta Dellg Muse
Mario Crispi & Enzo Favata in concerto (World elettronica - Italta)

Insulae ¢ frutto dell'incontro  artiatico
tra Enzo Favata e Mario Crispl, entrambl
fiatisti che st cimentano con ld dimenslone
poltstrumentale  applicata  all®elettron (i,
entrambi di due citta di mare, entrambl di
due Isole italiane, mediterranee ed antiche

1l primo, di Alghero, fa del suo legame con o
Sardegna [l punto di partenza per riscoprire
le sue origini da mescolare al mondo del Juze
e della musica improwisata. Il secondo, i
Palermo, dedica da anni la sua ricerca al
mondo deghi strumentt a ftato che provengono
dai cinque continenti, e partendo dall'lsola i
origine, ia Sicilia, vaga per territorl mus(call
esistenti ed immaginari.

Ingresso gratuito.
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Mario Crispi
Press archive live & discograﬁhx

Project SOFFI Date 23/03/2011
Activity CONCERTISTICA Description CONCERTO CENTR. MONTEMARTINI ROMA

Type ARTICOLO PRESENTAZIONE Publlshed- by A PROPOSITO DI JAZZ
writer GERLANDO GATTO

Title MARIO CRISPI ALLA “"MONTEMARTINI"”

A Proposito di Jazz — Di e con Gerlando Gatto Mario Crispi al... http://www.online-jazz.net/wp/2011/03/23/mario-crispi-alla-...

a PROPOSITO Geflign o
iJALL = oo

MARIO CRISPI ALLA “MONTEMARTINI"

Scritto da Redazione on 23 marzo 2011. Postato in Appuntamenti

Accedi Tweet L0

Mario Crispi

In...Canto Mediterraneo

Dopo le stagioni dedicate al grande jazz, alle colonne sonore e alla musica unplugged, ritornano i concerti
della Centrale Montemartini con una nuova rassegna In...canto Mediterraneo, in cui grandi artisti
interpreteranno le tradizioni musicali del sud Italia, dell’Albania, del Marocco e della Grecia fino alle
sonorita del Medio Oriente. Ogni venerdi e sabato alle 20 e alle 22 saranno presentati due concerti nella
suggestiva Sala Macchine della Centrale, tra i capolavori d’arte antica provenienti dai Musei Capitolini e
le macchine di archeologia industriale della ex centrale elettrica.

1di9 27/10/14 11:14
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Mario Crispi
Press archive live & discograﬁhx

Project SOFFI Date 02/03/2009
Activity CONCERTISTICA Description CONCERTO CENTR. MONTEMARTINI ROMA

Type ARTICOLO PRESENTAZIONE ' UPlished by LA REPUBBLICA
writer REDAZIONE

Title IN...CANTO MEDITERRANEO ALLA CENTRALE MONTEMARTINI

Foto In...canto mediterraneo alla centrale Montemartini - 8 di ... http://roma.repubblica.it/cronaca/2011/03/02/foto/montemarti...

la Repubblica ROIVIA it I In...canto mediterraneo alla centrale

Montemartini

« PRECEDENTE Foto 8 di 14 SUCCESSIVO »

1 eil 2 aprile

Mario Crispi nel progetto 'Soffi', un concerto in cui gli strumenti primitivi si mescolano all'uso del compt
La performance sara accompagnata da immagini e video elaborati in tempo reale da Cinzia Garofalo, che
tratti da reportage realizzati con Crispi nei paesi del Medio Oriente e dell'Asia Minore

Accedi

Divisione La Repubblica
Gruppo Editoriale L'Espresso Spa - P.Iva 0090680100€
Societa soggetta all'attivita di direzione e coordinamento di C

1dil 27/10/14 11:24
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Mario Crispi
Press archive live & discograehx

Project SOFFI Date 08/10/2008
Activity CONCERTISTICA Description CONC. AUDIT. PARCO DELLA MUSICA ROMA

Type ARTICOLO PRESENTAZIONE ' UPlished by LA REPUBBLICA
writer FELICE LIPERI

Title FLAUTI LAPPONI E ROMENI I “SOFFI” DI MARIO CRISPI

http://ricerca.repubblica.it/repubblica... Flauti lapponi e romeni i 'Soffi' di Ma... 9-05-2009 0:49

la Repubblica.it
ARCHIVIO LA REPUBBLICA DAL 1984
Flauti lapponi e romeni i 'Soffi' di Mario Crispi

Repubblica — 08 ottobre 2008 pagina 14 sezione: ROMA

Virtuoso degli strumenti a fiato, da lungo tempo esponente degli Agricantus, Mario Crispi arriva
questa sera nel Teatro Studio dell' Auditorium per presentare la sua performance "Soffi". Originario
di Palermo, fin dal 1976 ha orientato il suo interesse verso gli strumenti etnici a fiato provenienti da
tutto il mondo, un' esperienza che ha proseguito con gli Agricantus. Parallelamente ha avviato
"Soffi" progetto in cui utilizza strumenti arcaici a fiato collegati con computer e microprocessori che
trasformano aria, vento e respiro in sonorita e timbriche diverse. Fra gli strumenti utilizzati, anche
stasera, whirlies (tubi armonici) ney (flauto persiano, turco e arabo), kaval rumeno (flauto a becco
invertito gutturale, selijefloyte lappone (flauto ad armonici naturali). Auditorium Teatro Studio,
stasera ore 21, ingresso 12 euro, tel. 06 80241281. - (felice liperi)

La url di questa pagina & http://ricerca.repubblica.it/repubblica/archivio/repubblica/2008/10/08/flauti-
lapponi-romeni-soffi-di-mario-crispi.html
Abbonati a Repubblica a questo indirizzo
http://www.servizioclienti.repubblica.it/index.php?page=abbonamenti_page
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Mario Crispi
Press archive live & discograﬁhx

Project ROSA DI FLAUTI Date 01/10/2008
Activity CONCERTISTICA Description CONCERTO LIVERPOOL

Type DEPLIANT u _ Yy THE CORNESTONE ART FE
writer REDAZIONE
Title THE CORNESTONE ART FESTIVAL LIVERPOOL 2008

Mario Crispi: Rose of Flutes
Wednesday 26" November 2008
13:00

The Sicilian musician Mario Crispi is a flautist and
founder of the "Agricantus”, one of the most sensitive p
bands on the Italian world-music scene. Mario's life 8
work is the investigation of wind instruments of the
world: the "ney" (Persian, Turkish and Arabian), the
"selijefloyte” from Lapland, the North African
"zummara", the Sardinian "launeddas", the Egyptian
"arghoul", the Balkan clarinet, the Andean "antara
and sikus", the Turkish "duduk", the Sicilian "marranzanu" and the Australian
"didjeridoo".

He has also investigated the field of ethno-musicology in Sicily and Sardinia
and has travelled in Tunisia, Egypt, Lebanon, Syria, Jordan, Iran, Pakistan,
Hong Kong, Kenya and Brazil, carrying out intense artistic research. He has
built instruments inspired by and based upon various traditional original
instruments modifying both the material used to make them and their tuning
and adding different construction and playing techniques to create a new
melange of sounds. In his composition "Rose of Flutes" Mario Crispi creates a
musical journey exploring the sounds of original instruments from five
continents.

E
Using woodwind instruments from five continents, including the "ney"
(Persian, Turkish amiArabmn), the "selijefloyte” from Lapland, the North
African "zummara’ @“e a'_‘___, ;;ag;‘llauneddas" the Egyptian "arghoul", the
Balkan clarinet, the -} 'ra and s;%l;; ythe Turkish "duduk", the
Sicilian "marranzanu” and 'ﬂle Australian jeridoo", Sicilian musician Mario
Crispi will perform his compos1€on ggse of Flutes' — nine

acoustie solos for wind instruments from@round the world. : ol
: : P & v Liverpool Hope
. L University .. ..

. s
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Mario Crispi
Press archive live & discograehx

Project SOFFI Date 22/11/2006
Description WORLD PERFORMING & ART FESTIVAL

Published by POST
writer REDAZIONE
Title WORLD PERFORMING ART AT OUR DOORSTEP

Activity CONCERTISTICA
Type ARTICOLO RECENSIONE

THE TRUTH, AND NOTHING BUT

Wednesday, November 22, 2006
Home Main News Editorials/Op-Ed Magazines Back Issues

---Sunday Magazine---
Happening

:: World Performing Arts at our
doorstep! ::

Muhammad Rizwan tells about the ongoing
Rafi Peer Theatre in the city and how people
have taken a keen interest in it.

Festivals have always played a key role in building
the tradition, customs and values of a society.

It does not matter whether they take place at
local, national or international levels but
through these galas, people get together at
one place where they share the experience and
this further contributes to developing the taste
of people. At the same time, performers are
given exposure to explore their talent and gain

popularity.

(..) The night opened with Psalteria, a femalequartet
from Czech Republic, one of the mostsuccessful
international bands of its genre;medieval music.
The band performed songswhich fascinated the
audience and it was a verygood start forcing the
audience to stay there.After Psalteria’s performance,
a well knownlItalian musician Mario Crispi, who has
wonnumerous awards, gave his performance on the
flute and the music captivated the audience. Crispi’s
flute playing echoed around the hall andtook people
into the realm of imagination. (...)
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Mario Crispi

Press archive live & discoc.;raEhx

Project SOFFI Date 15/11/2006

Description
Activity CONCERTISTICA rp

Published by DAWN LAHORE
MMA DI SALA
Type PROGRA writer JAKOB STEINER

Title LET THE AUDIENCE PARTICIPATE!

DAWN Lahore, WEDNESDAY, NOVEMBER 15, 2006

__METROPOLITAN 19
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~ Let the
audience
participate!

A NTHONY, Ken, Justin and

an are sitting on the
stage, exhausted after their first
performance here at the World
Performing Arts Festival. “We
don’t know how successful our
modern dance performance was
here. It is hard to judge. In
Malaysia, where we come from,
modern dance is not very popu-
lar, most of the people want to
see traditional dance. The reason
is that modern dance companies
often perform in a very abstract
way. Of course, people wonder
and leave. How should they know
what’s going on,” Anthony
explains that for his company
that he is leading together with
Aman, it is important to “edu-
cate” the people in modern
dance.

“We want to involve them into
our performance, grip them.
Then slowly they will under-
stand.”

Anthony and Aman got their
professional modern dance edu-
cation in Hong Kong and per-
formed in New York for a couple
of years. In 1996, still in Hong
Kong, they founded Dua Space
and since 1998 they are regular-
ly performing in their home
country. “Step by step we are
now going for festivals and per-
formances abroad. Until now we
only performed in Asia, but next
year we will be for a tour of
Spain.”

[ Ken and Justin joined the
troupe later and Aman and
Anthony are training them to
become professional dancers as
well.

Anthony started his perform-
ance in a quite unconventional
way when he entered the tent
through the normal entrance
with a suitcase in his hand. He
jumped from one spectator to
another and interacted with
them in a language that no one
understood. One spectator took
the invitation to act with him
and answered in Urdu when
Anthony said something. Like
this, he managed to engulf big
parts of the audience into their
dance and it was a lot easier to
follow their moves on stage after
this introduction. Later Anthony
said: “In the two days here I
experienced the Pakistani peo-
ple as very warm and sweet. They
are a very welcoming people.”

And they welcomed his dance.

Dua Space’s show on stage
was enthralling, their moves cau-
tious and then surprisingly deci-
sive and quick again. They
underlined their dance in the
performance. Scream with great
slides that gave everything a
great light and the music was
well chosen.

For those who would like to
participate with another great
artiste at the festival - Mario
Crispi will perform once more.
He will create sound from a bot-
tle and invites the whole audi-
ence to join in by playing on
their own bottles - an experiment
we have heard and seen before at

this festival. — JAKOB STEINER




Project SOFFI

Activity CONCERTISTICA
Type ARTICOLO RECENSIONE

Mario Crispi
Press archive live & discograﬁhx

Date 14/11/2006
Description WORLD PERFORMING & ART FESTIVAL
Published by THE SUN
writer REDAZIONE

Title MARIO APPEALS TO PEOPLE FOR JAINING HIS SYMPHONY

ﬁ_‘t@h& §%hﬁi""f“5°‘“ NoveMmBeR 14,2006

‘Syrian artiste shows

interest in Pakistani music

Omer Khan

LATIORE: Ziryab Arts of Syria
has expressed desiie to collabo-
rate with local artist for' thg for:
mation of culluridl activities in
Pakistan throngh flsion of
music of two countries. ',
Raad Khalaf, art director of
Ziryab orchestra said that he
had discussed the idea with
Faizan Peerzada and things
would be streamlined soon.

Raad said that the vocals of -

the music would a mix of hoth
Urdu and Arabic. Raad, told
that art is to share and with 1
we can bridge the cultweal gap
of different civilizations. He said
that things would proceed alter
the lestival will be over. Syrian
musician was also interested to
call some local artist 1o Syria for
performing with their band.
Zirvah arts had mesmerized
the local audience with their
exclugive thirty-five minutes
audiovisual performance on the
third day of World Performing
Arts Festival, Basic theme of
their performance was ancient
civilization of Syria, its culture
and rituals of ancient life, The
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performance. which included
music, dance and singing, was
featuring the expressions of life,
death, sorrow and joy.

1le samid thar he was very
happy to be here as it's a new
countiv and a new civilization

* diid they had learnt a lot lrom

here. He praised the local lan-
guage saying, "1 have listened to
the local music and feel the
rhythm of Urdu Janguage. It is
the thytium of life." I1e said that
local audience understood what
we were trving to communicate,
either it was music dance ov the-
atre; the people understond the
message  that we  conveyed
lhmimh oy act. He also
admired the public for listening
to their performance with great
attention and responding to the
group. But at the same time he
was 2 hit upset by a few people
who tried to distort the show by
shoutimg and makmy nonsense
naises throughout the show, He
said that the festival is one the
biggest performing arts {estivals
of Asia, 1le said that he was very
happy to he here and would be
taking a lot of memories from
here.

Mario appeals to people
for joining his symphony

Sloff Reporter

LAHORE: Famous Ttalian musician Mario Crispy floated the
idea to involve the audience in his music bringing plastic bot
tles at his next performance on 15th. Mario has already made
a mark with his flute tunes at the World Performing Arts fes-
tival. He said that he had talked about the innovative and
interesting idea to Vice President Rafi Peer Theatre Workshop
Sadaan Peerzada. Mario is keenly to involve his listeners to
join him in his music. TTe said that it would be an innovative
idea that the audience would whistle with his music with the
help of pet bottles. e said that il the management would
approve the iden, it wonld be announced at the festival and
also through the media. Mario Crispy collaborated with local
and mternational artists including Akmal Qadri(Pak) on [lute,
Kenny Hoggans(Singapore) on drum and Waris Ali Ballu(Pak)
on tabla at the third night of the {estival. He said that this
cvent is a sharing of different cultures. He said that he was
here for the first time and he love the musical coltnre of
Pakastan. Mano's wile, who s an architect by profession, is
also very happy to company her husband at such an eventful
venue. She told The Sun that she had a great interest in
Muslim Auvchitect. She said that she would love to visit the his-
torical places of Lahore. Commenting on Ziryabs' perform-
ance, Mario said that they probably need a more quite atmns-
phere that wasn't available in the open-air hall.

s, - - — )



Project SOFFI

Mario Crispi

Press archive live & discograﬁhx

Activity CONCERTISTICA
Type ARTICOLO RECENSIONE

Date 13/11/2006
Description WORLD PERFORMING & ART FESTIVAL
Published by THE SUN
writer OMER KHAN

Title ENTERTAINMENT GALORE AS WORLD PERFORMING & ART FESTIVAL ENTER 3D DAY

The Sun -

Lahore

- 13/11/2006

Artists from Ukraine are performing during world performing arts festival pop night. World Perfrorming Arts Festival pop night on Snday. -APP

Entertainment galore as World

Performing Arts Festival enters 3rd da

Omer Khan

LAHORE: Alhamra Cultural
Complex has turned out to be
the biggest party hall, as
entertainment is in full swing
at the 3rd day of World
Performing Arts Festival.

The task of bringing
artists in large numbers from
ail over the world was stu-
pendous, but once it hap-
pened it created magic for
both the organizers and the
public. The vast premises of
cultural complex have also
proved to be probably the
best venue for such a huge
event. A large number of
audiences from thronged.the
venue to watch the exciting
performances-whereas many
more are expected in coming
days.

The twenty-fourth addi-
tion of cosmopolitan festival,
in its. fifteenth yeuwr. ismshow-
casing various art [orms, from
dance to music and theatre to
puppetry. Film screening is
also an important feature of
the event. Ninety-nine partic-
ipatory groups. from over
forty countries are here to
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provide maximum entertain-
ment and thrill to the specta-
tors through different forms
of Art. Theater and puppetry
are the areas that reflect
diversity of culture, ideas and
themes portrayed by twenty-
six and sixteen performances

respectively.
"The World Periorming
Arts Fesuval 2006 has

brought a diverse showcase
of music, theater, dance; filoy,

and puppetry. As always, its-

focus remains on making art
available to the masses and
improving their aesthetics",
said, Usman Peerzada, CEO,
Rafi Peer Theater Workshop.

Fusion for the past two
years has become the fesd-
val's norm.

The collaboration between
local and foreign artists,
especially in music
enthralled the art lovers.
Inrernational artists like
Mario Crispi, Mamdhu Bahri,
Jaleo Real and others will be
performing with local artists
including Rafaqat Ali Khanj.
Sain Zahoor and Waris Ali
Ballu.

Mario Crispi, the famous

v

Italian musician's. one-man
show attracted the attention
of the audience on the first
night of the, festival. He
blended his folk tunes on the
fute with drum,

He said that his work is
based on his passion to
bridge the cultural gap of the
world. He said that he loved
the local instruments like,
Sitar, Tabla and Sarangi.
Mario said that it is a histori-
cal movement for him to per-
form here. He said that
Lahore is a great place and
the people here are, indeed,
art lovers.

Mamdhu Bahri, from
France said, "Music has one
language. It is very important
to share not only with your
countrymen but also with the
masses around the world. [t
feels great to perform in a city
like Lahore. It has a lot to offer
with its cultural heritage."

. Katerina,.. member of
Czech Republic music group,
Psalteria said that the audi-
ence , response was: very
impressive.

She told that it was their
second performance today

and they also learnt a lot
here, as many musicians are
gathered here from different
corners of the world. She
wished to perform again in
Pakistan, if given a chance. A
renowned Ukrainian singer
Kamaliya left the audience
spellbound with a beautiful
Urdu song, which was a trib:
ute to late Nazia Hassan. Ali
Zafar availed the opportunity
by launching the video of a
song from his forthcoming
album.

Mirza Bagh, an Indian
drama was houseful on both
days. The entrance is catchy
and colorful. Huge puppets
that are wandering around,
lily horses and beats of tra-

ditional music grab the
attraction of the people
instantly.

An informatory desk is
arranged in front of the
entrance where visitors can
geciall sorts of information
regarding the events and
huy complete or daily sched-
ules and highlights of the
festival. Many stalls show-
casing handicrafts, local
made fabrics and shawls are

also a source of attraction: to
the passers-by. Foodistalls
are serving the. peoples ti
late night as«festive ivi
ties keep on-going
hours. Y
Large-scale, arran
are made includin

val. Madeeha, studentof:Igra
University said thatthis:was
not only a ducy bugilso a
platform to learn fromsinter-
national artists. K

She said that she$never
had a chance earliertowbrk at
an event of such a.magpitude.
Madeeha said that shé' had
also improved herin
al communication.




Mario Crispi

Press archive live & discograﬁhx

Date 12/11/2006
Description WORLD PERFORMING & ART FESTIVAL

Published by ACADEMY OF THE PUNJAB IN NORTH
writer PIERRE JOLIT
Title MUSICAL VOYAGE AT THE QADHAFI STADIUM

Project SOFFI

Activity CONCERTISTICA
Type ARTICOLO PRESENTAZIONE

Musical voyage at the Qadhafi Stadium http://www.apnaorg.com/articles/dawn-52/

Academy of the Punjab in North America

Musical voyage at the Qadhafi Stadium

Dawn November 12, 2006

Ads by Google Indian Music ~ Fusion Music ~ Mario Party MusicBand  Greek Music

LAHORE, Nov 11: The World Performing Arts Festival, which opened its doors to the
public on Friday, offered to the audience diversity in styles and origins, proving that the
art form is closely linked to the ideal of voyage.

The programme of the music night was quite
heterogeneous. Mario Crispi from Italy, who mixes different traditional wind
instruments with techno beats he samples, raised numerous astonished reactions from
the crowd. The sound he produces varies from traditional Scottish atmosphere to an
extremely progressive rhythm-led mood.

According to Yasir, 28, an engineer by profession, who came to the performance with
his wife and 8-month old daughter Asma, “this music is really interesting and
experimental and explores new ways”. Mario Crispi’s solo performance gave contrast
to the one of Psalteria, a female quartet playing medieval songs from different places of
Europe (Spain, Italy, Eastern Europe...).

— Pierre Jolit
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RAJASTHANI artistes perform at the Art Festival.

1di2 24-01-2007 12:51
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12/11/2006
WORLD PERFORMING & ART FESTIVAL

DAWN-LAHORE

Project SOFFI

Activity CONCERTISTICA

Mario Crispi

Type ARTICOLO RECENSIONE

Published by

Date
Description

writer

Title MUSICAL VOYAGE AT THE QADHAFI STADIUM
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PIERRE JOLIT

DAWN Lahore, SUNDAY, NOVEMBER 12, 2006

RAJASTHANI artistes perform at the Art Festival.

Musical voyage at the
Qadhafi Stadium

LAHORE, Nov 11: The Werld
Performing Arts Festival, which
opened its doors to the public on
Friday, offered to the audience
diversity in styles and origins,
proving that the art form is
closely linked to the ideal of voy-
age.

The first evening of the festi-
val, which features puppet
shows, film projections, theatre
and music, started with tradition-
al puppet shows from Russia and
Iran. The thrill came with the
sunset and the arrival of
Rajasthani Kalbelivas, a music
and dance band from Rajasthan,
India. Rajasthani Kalbeliyas is
composed of six musicians on
Karthals, Dholak, Harmonium,
Sarangi, Cheney and vocals, and
two daneers - all belonging to the
Kalbeliya gypsies’ band known
as snake charmer band. In the
old umes, they used to entertain
the maharaja with their powerful
and sensual dance. The public
was impressed by the seemingly
endless contortion abilies of
the two dancers, and their very
energetic stage performance.
The folk dance is particularly
spontaneous and inspires

dynamism. As manifested in the
long lasting applause the band
enjoyed, this feeling was widely
shared.

The World Music Night’s pro-
gramme appeared to be as inter-
national as its name seems to
suggest, It started with the
American dance band Grupo
America from San Diego and
ended up with the Syrian band
Ziryab Art Creation staging a
visual and auditory show on
ancient Syrian civilization. The
programme of the music night
was quite hererogeneous, Mario
Crispi from Italy, who mixes dif-
ferent traditional wind instru-
ments with techno beats he sam-
ples, raised numerous aston-
ished reacrions from the crowd.
The sound he produces varies
from traditional Scottish atmos-
phere to an extremely progres-
sive rhythm-led mood.

According to Yasir, 28, an
engineer by profession, who
came to the performance with
his wife and 8-month old daugh-
ter Asma, “this music is really
interesting and experimental
and explores new ways”. Mario
Crispi’s solo performance gave

contrast to the one of Psalteria,
a female quartet playing
medieval songs from different
places of Europe (Spain, Italy,
Eastern Europe...).

The evening’s emotional peak
was given by the performance of
Mamdouh Bahri, a Tunisian born
French guitarist. He and the two
other group members performed
a jazzy funky musical journey.
Mahmoud left Tunisia in 1983,
and came to France “accidental-
ly”. “My original plan was to go
to Boston, the city where at this
time all the Jazz musicians used
to meet and develop projects
together. But life is full of sur-
prises, and I stopped in France”.
Being settled doesn’t mean a lot

for Mamdouh, Mamdouh and his _

band will play again on Monday.
For this occasion, they will try to
mix up with local musicians. For
Francis, the bassist of the band,
the spirit of fusion and mixing
styles copes perfectly with jazz.
“Jazz is improvised music, and
being able to share feelings with
improvised music is one of our
supreme aims”, he explains.
Music is finally all abour
exchange. — Pierre Jolit ___




Mario Crispi
Press archive live & discograehx

Project SOFFI Date 12/11/2006
Activity CONCERTISTICA Description WORLD PERFORMING & ART FESTIVAL

Type ARTICOLO RECENSIONE Publlshed_ by INDIA FORUM
writer PIERRE JOLIT

Title THE WORLD PERFORMING & ART FESTIVAL

The World Performing Arts Festival (Printer friendly) http://www.india-forums.com/printer_friendly_posts.asp?TID=467451

News

india-forums

#1 Indian TY Serials Discussion Forum
Print Page | Close Window

The World Performing Arts Festival

Printed From: India Forums: TV Serial Updates, Indian Shows

Forum Name: Sa Re Ga Ma Pa

Forum Discription: Sa Re Ga Ma Pa is starting a new season, riding on the colossal success of Challenge 2005 and Ek Main Aur Ek
Tu. L'il Champs is meant literally for those 'L'il Champs' .

URL: http://www.india-forums.com/forum_posts.asp?TID=467451

Printed Date: January 24 2007 at 4:55am

Topic: The World Performing Arts Festival

Posted By: Qwest
Date Posted: November 18 2006 at 6:18pm

Musical voyage at the Qadhafi Stadium
Dawn November 12, 2006

LAHORE, Nov 11: The World Performing Arts Festival, which opened its doors to the public on Friday, offered to the audience diversity in
styles and origins, proving that the art form is closely linked to the ideal of voyage.

The first evening of the festival, which features puppet shows, film projections, theatre and music, started with traditional puppet shows
from Russia and Iran. The thrill came with the sunset and the arrival of Rajasthani Kalbeliyas, a music and dance band from Rajasthan,
India. Rajasthani Kalbeliyas is composed of six musicians on Karthals, Dholak, Harmonium, Sarangi, Cheney and vocals, and two
dancers - all belonging to the Kalbeliya gypsies’ band known as snake charmer band. In the old times, they used to entertain the
maharaja with their powerful and sensual dance. The public was impressed by the seemingly endless contortion abilities of the two
dancers, and their very energetic stage performance. The folk dance is particularly spontaneous and inspires dynamism. As manifested
in the long lasting applause the band enjoyed, this feeling was widely shared.

The World Music Night’s programme appeared to be as international as its name seems to suggest. It started with the American dance
band Grupo America from San Diego and ended up with the Syrian band Ziryab Art Creation staging a visual and auditory show on ancient
Syrian civilization. The programme of the music night was quite heterogeneous. Mario Crispi from Italy, who mixes different traditional
wind instruments with techno beats he samples, raised numerous astonished reactions from the crowd. The sound he produces varies
from traditional Scottish atmosphere to an extremely progressive rhythm-led mood.

According to Yasir, 28, an engineer by profession, who came to the performance with his wife and 8-month old daughter Asma, “this
music is really interesting and experimental and explores new ways”. Mario Crispi’s solo performance gave contrast to the one of
Psalteria, a female quartet playing medieval songs from different places of Europe (Spain, Italy, Eastern Europe...).

The evening’s emotional peak was given by the performance of Mamdouh Bahri, a Tunisian born French guitarist. He and the two other
group members performed a jazzy funky musical journey. Mahmoud left Tunisia in 1983, and came to France “accidentally”. “My original
plan was to go to Boston, the city where at this time all the Jazz musicians used to meet and develop projects together. But life is full of
surprises, and I stopped in France”. Being settled doesn’t mean a lot for Mamdouh. Mamdouh and his band will play again on Monday. For
this occasion, they will try to mix up with local musicians. For Francis, the bassist of the band, the spirit of fusion and mixing styles
copes perfectly with jazz. “Jazz is improvised music, and being able to share feelings with improvised music is one of our supreme
aims”, he explains. Music is finally all about exchange. — Pierre Jolit

1di2 24-01-2007 12:55
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Project SOFFI

Activity CONCERTISTICA

Type ARTICOLO RECENSIONE

Mario Crispi

Date
Description
Published by
writer

Title FUSION OF OLD AND NEW

-DAWN Lahore, SUNDAY, NOVEMBER 12, 2006

12/11/2006

CONCERTO AL WPAF

DAW- LAHORE
MARIO CRISPI
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Mario Crispi.

Fusion of old and new

LAHORE, Nov 11: Fusion is a
magic term in the Pakistani
music scene. Many successful
bands are building their success
on this mix of styles. A different
approach of fusion was present-
ed by an Italian at the World
Performing Arts Festival on
Friday night.

Mario Crispi is from the south
of Italy, from where he takes his
interest in ancient ethnical
instruments. Together with his
band, Agricantus, he became
popular for creating music on tra-
ditional instruments from this
area. Over time his interest
focused on instruments that pro-
duced sound with the wind and
incorporated instruments like
bansri (flute) from the subconti-
nent or the mawixaphone from
Hawaii into his repertoire. While
he was experimenting with his
project ‘Soffi’, which means as
much as ‘he blows’, the electron-
ic market for sound processing
developed steadily and Crispi
included the modern side of
music into his work as he is fasci-
nated by the idea of fusing the
very old with the modern aspects
of music.

For his serious one-man-show

the stage was too big and
seemed quite empty, especially
if you were sitting in the corner
of the audience where the
frame for the lights blocked
your view. Apart from that the
sound system was again and
again switching off and dis-
turbed his performance.

But for those who are inter-
ested in the experimental side
of music he showed how fusion
and electronics shape the
European music landscape in
general these days. Crispi used
the computer not as a machine
to play background music, but
as an independent instrument.
With his loop machine he
recorded his voice imitating a
drum, which then was replayed
again and again. On top of this
loop he played traditional tunes
with different ethnical instru-
ments.

Crispi is looking forward to
exchange with the local artistes
and perhaps his fusion will be
extended by some traditional
Pakistani tunes. He will per-
form again on Sunday and
Wednesday in the Open Air
Theatre at the Qadhafi
Stadium. — JAKOB STEINER




Mario Crispi

Press archive live & discograph

Project SOFFI Date 11/11/2006
Activity CONCERTISTICA Description WORLD PERFORMING & ART FESTIVAL

Type ARTICOLO RECENSIONE Publlshed_ by DAILY TIMES
writer REDAZIONE

Title WORLD PERFORMERS PATH THE TOWN RED AS FESTIVAL KICKS OFF
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World performers paint the
town red as festival kicks off

On a serene note

* Indian group says cultures on both sides of border still same despite
religious differences

Staff Report

LAHORE: The World Performing Arts Festival opened to the public on
Friday as hundreds of young people from around the city thronged the
Alhamra Cultural Complex.

Although there wasn't a huge crowd at the venue, the ticket stand was still
surrounded by people looking for tickets to one or more of the several
shows at the cultural complex. People seemed to be most interested in
dance performances and were seen enquiring about the more exciting
performances.

On Friday, students from Amritsar in Indian Punjab performed ‘Gidda’ a
performance featuring dancers clad in shiny and colourful lachas and
turbans doing the bhangra and other traditional Punjabi dances. The
dances, mostly performed to the beat of the dhol, had the audience
dancing in the aisles.

Talking to Daily Times, members of the Indian Gidda group said that
from what they had seen of Lahore and Pakistan in general, although the
religions might differ, the people and the cultures of the two countries
were a lot alike. Director Pavadeep Sharma said that although there
were political barriers all around the world, festivals such as these were
an excellent way to have greater interaction between peoples.

A host of international artists also lit up the Open Air Theatre at the
‘World Music Night'. Psalterium, a medieval female quartet from the
Czech Republic enthralled the audience with their unique brand of folk
music, while Mario Crispi, the Italian flute maestro spell bound the
audience with his haunting melodies. Brazilian samba outfit Revista Do
Sama had the people moving to the music in the aisles with their catchy
lyrics and rocking beats.

Today’s (Saturday) performances include ‘Portrait’ by Rabta Foundation
India, 'Ranja’ by the Abhyas Dance Ensemble, French puppet show
‘Transit Without Borders’ and a Pop Night at the Open Air Theatre,
featuring Ukrainian pop sensation Kamila and Pakistani stars Ali Zafar,
Nauman Javed. Natasha Raheel and Rafagat Ali Khan of Pakistan.

Daily Times - All Rights Reserved
Site developed and hosted by WorldCALL Internet Solutions

1di2 24-01-2007 12:36
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Press archive live & discograﬁhx

Project SOFFI

Activity CONCERTISTICA
Type ARTICOLO PRESENTAZIONE

Title WORLD PERFORMING & ART FESTIVAL WORLD MUSIC NIGHT
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Date
Description
Published by

writer

10/11/2006

DANKA.COM
REDAZIONE

Live Your Culturel.

Dance/Theatre Puppet Show Fair/Festival

Type: Music

Time: 09:30 PM

Date: Fri, 10 Nov 2006

Venue: Alhamra - Gadaffi Stadium (map)
Fee: 200 Rupees

The first concert in the Open Air Theatre of this year's
Rafi Peer Festival.

Psalteria Czech Republic

Psalteria is a formation of four women from Czech
Republic who perform Medieval Music on original
instruments and they are of the most famous in this
field. As their instruments are not as sophisticated as the
common western classical instruments, they are closer
related to sub-continental instruments like Tabla, Sitar

and Bansuri. Download Sound Sample
Mario Crispi Italy

Mario Crispi is an all-rounder who has worked with many different artists in
different areas, also doing film and theatre music. He is performing on
ancient European instruments as well as on a didgeridoo, the national
instrument of Australia

Mamdouh Bahri France

Mamdouh Bahri was born in Tunisia and emigrated to France. He there
started to listen to Western Jazz Music and mixed that with his own North
African, Mediterranean background. He later moved to New York where he
played with different artists and recorded 7 albums. Download Sound Sample

Revista Do Samba Brazil

Revista Do Samba is a band of a lady and two gentlemen from Sao
Paulo/Brazil. They all have their individual artistic background, from music
over theatre to spiritual streams and unite this to present Samba they think it
is supposed to be ...

Zyriab Art Creation Syria

submitted by Danka Team

WORLD PERFORMING & ART FESTIVAL

http://www.danka.com.pk/viewEvent.php?id=1391

Conference/Tal

24-01-2007 12:43
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Project SOFFI Date 10/11/2006
Activity CONCERTISTICA Description WORLD PERFORMING & ART FESTIVAL

Type ARTICOLO PRESENTAZIONE '-P/shed by LE MONDE
writer PIERRE JOLIT

Title MUSICAL VOYAGE AT THE QADHAFI STADIUM

radiolahore » 2006 » novembre » 10 http://pierristan.blog.lemonde.fr/2006/11/10/

SeNionde.fr | CcREEZVOTRE BLOG radiOlahOl'e

Envoyez a un ami | Signalez ce blog aux modérateurs

Un quotidien au Pakistan

Archives de novembre 10th, 2006

10 novembre 2006

Musical voyage at the Gadhafi Stadium.

Lahore, November 10th : the World Performing Arts Festival 2006 opened yesterday its doors to the
public in a colorful manner. The festival, which features puppet shows, film projections, theatre and
music, will be held in the Qadhafi for 10 days. For this new editions’ first day, the public was
offered a tremendous diversity in styles and origins, proving once again that performing arts are
closely linked to the ideal of voyage.

Mario Crispi, from Italy, who mixes

different traditional wind instruments with techno beats he samples, raised numerous astonished
reactions, within the 1000 person crowd. The sound he produces varies from traditional Scottish
atmosphere to an extremely progressive rhythm-led mood. For Yassir, 28, engineer, who came to
the performance with his wife and 8 months old daughter Asma, “this music is really interesting, and
experimental. That is not exactly what I am used to listen to but it explores new ways”. Mario
Crispi’s solo performance gave contrast to the one of Psalteria, a female quartet playing medieval
songs from different places of Europe (Spain, Italy, Eastern Europe...).

1di3 24-01-2007 12:53
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Project SOFFI
Activity CONCERTISTICA

Type ARTICOLO RECENSIONE

Date
Description
Published by

writer

Title TONIGHT SPECIAL WORLD MUSIC

Daily Times - Leading News Resource of Pakistan - Tonight’s spe...
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Times

A new voice for a new Pakistan

10/11/2006

WORLD PERFORMING & ART FESTIVAL
DAILY TIMES

REDAZIONE

http://dailytimes.com.pk/default.asp?page=2006%5C11%5C10%S5...

Home | NEW! RSS | Archives | Contact Us | Wednesday, January 24, 2007

Friday, November 10, 2006

Viaggio Pakistan Mario Contract Lighting
Tutte le mete asiatiche a prezzi ridotti. Scopri Manufacturer of lighting for the hospitality &
le nostre Offerte ! healthcare industries

Tonight’s special — world music!

LAHORE: The first open-to-public performances at the World Performing
Arts Festival will begin tonight with the World Music Night at the Alhamra
Open Air Theatre. Some of the biggest names in world music will be
performing alongside others that are not so well known. The lineup for
Friday’s concert includes Italian singer Mario Crispi, French artiste
Mamdou Bahri, Brazilian musician Revista do Sama, Syrian group Ziryab
Art Creation and Czech singer Psalteria. Popular Pakistani artists Reshma
and Tina Sani are also expected to perform at the event. Talking to Daily
Times, Psalteria said that she was very excited to be performing on her
first visit to Pakistan. “Our group was pretty scared when we found out
that we were to perform in Pakistan. We thought that it was all chaos
here, and that there would be a great threat to our security. But when we
talked to artists who had performed here before and they told us
marvelous stories of the hospitality they had received from Rafi Peer
Theatre and Pakistanis in general, our fears were quelled,” she said. She
said that she had read up on all the historic places, the food, culture,
clothes and traditions of Lahore before coming here. "We thought that
coming to a Muslim country would mean that girls could not go out or mix
with boys, but we were proved wrong” she said. staff report

Daily Times - All Rights Reserved

‘Democrat win will not affect
Pak-US relations’

Education prime focus, Elahi
tells Crocker

Interfaith dialogue need of
the hour”

Nankana-Wagah Road within
a_year: minister

Tonight's special — world
music!

Please, where's the
emergency?

Raiwind tableeghi
congregation begins today
Where else will they go?

Site developed and hosted by WorldCALL Internet Solutions

24-01-2007 12:37
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Project SOFFI Date

Activity CONCERTISTICA Description

Type ARTICOLO PRESENTAZIONE PUbI'Shed_tby
writer

07/11/2006

WORLD PERFORMING & ART FESTIVAL
KATAWEB

REDAZIONE

Title MARIO CRISPI DEGLI AGRICANTUS AL WORLD PERFORMING & ARTS FESTIVAL DI

LAHORE

http://www kwmusica.kataweb.it/k... Mario Crispi degli Agricantus al Wor... 13-05-2009 12:35

' KataWeb Musica
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Lahore, 15:04
Mario Crispi degli Agricantus al World Performing & Visual Arts Festival

Mario Crispi degli Agricantus & stato inviotato, in rappresentanza dell'Italia, alla XXa edizione del
World Performing & Visual Arts Festival, che si svolgera a Lahore, in Pakistan, dal 10 al 20
novembre. Il festival & una di respiro che ospita le p di
500 musicisti, attori e artisti visuali provenienti da tutto il mondo. Obiettivo: dare voce a un
mondo artistico basato su profondi valori di umanita e convivenza pacifica tra i popoli.

Mario Crispi & stato invitato in quanto musicista da sempre orientato allo scambio musicale,
artistico e culturale con i paesi extra europei e protagonista di una ricerca personale e in musica
con il gruppo di world music Agricantus. A Lahore Mario Crispi i esibira in tre perfomance ad hoc:
brani tratti dalla tradizione orale italiana da lui arrangiati e sue composizioni tratte dai suoi
spettacoli da solista "Soffi", sull'uso di strumenti arcaici a fiato filtrati e miscelati con computer e
microprocessori, e "Rosa di Flauti", nove assoli per strumenti provenienti dai cinque continenti.

Durante il soggiorno in Pakistan, Crispi partecipera a jam sessions per creare un ponte sonoro tra
culture musicali dei vari paesi coinvolti e gettare le basi perché questo scambio musicale e
culturale possa creare collaborazioni durature nel tempo.

Per informazioni:

www.mariocrispi.it

www.peerfestivals.com/10th.html

www.peergroup.com. pk/

(7 novembre 2006)

altre news




Mario Crispi
Press archive live & discograehx

Project SOFFI Date 07/11/2006
Activity CONCERTISTICA Description WORLD PERFORMING & ART FESTIVAL

Type ARTICOLO PRESENTAZIONE ' -P/Shed by KATAWEB
writer REDAZIONE

Title MARIO CRISPI DEGLI AGRICANTUS AL WORLD PERFORMING & ARTS FESTIVAL

Mario Crispi degli Agricantus al World Performing & Visual Arts... http://www.kwmusica.kataweb.it/kwmusica/news_scheda.jsp?idCo...

¥ KataWweb

Notizie
Lahore, 15:04

Mario Crispi degli Agricantus al World Performing & Visual Arts
Festival

Mario Crispi degli Agricantus e stato inviotato, in rappresentanza
dell'Ttalia, alla XXa edizione del World Performing & Visual Arts
Festival, che si svolgera a Lahore, in Pakistan, dal 10 al 20 novembre.
Il festival & una manifestazione di respiro internazionale che ospita le
performance di 500 musicisti, attori e artisti visuali provenienti da
tutto il mondo. Obiettivo: dare voce a un mondo artistico basato su
profondi valori di umanita e convivenza pacifica tra i popoli.

Mario Crispi & stato invitato in quanto musicista da sempre orientato
allo scambio musicale, artistico e culturale con i paesi extra europei e
protagonista di una ricerca personale e in musica con il gruppo di
world music Agricantus. A Lahore Mario Crispi si esibira in tre
perfomance ad hoc: brani tratti dalla tradizione orale italiana da lui
arrangiati e sue composizioni tratte dai suoi spettacoli da solista
"Soffi", sull'uso di strumenti arcaici a fiato filtrati e miscelati con
computer e microprocessori, e "Rosa di Flauti", nove assoli per
strumenti provenienti dai cinque continenti.

Durante il soggiorno in Pakistan, Crispi partecipera a jam sessions per
creare un ponte sonoro tra culture musicali dei vari paesi coinvolti e
gettare le basi perché questo scambio musicale e culturale possa
creare collaborazioni durature nel tempo.

Per informazioni:

www.mariocrispi.it

www.peerfestivals.com/10th.html

Www.peergroup.com.pk/

(7 novembre 2006)

1di2 24-01-2007 12:27
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Mario Crispi
Press archive live & discograehx

Project SOFFI Date 03/11/2006
Activity CONCERTISTICA Description WORLD PERFORMING & ART FESTIVAL

Type ARTICOLO PRESENTAZIONE Published by LIFEGATE RADIO
writer REDAZIONE

Title MARIO CRISPI AL WORLD PERFORMING & ART FESTIVAL

LIFEGATE
radio —\Ww—

03/11/2006 MARIO CRISPI AL WORLD PERFORMING & VISUAL ARTS FESTIVAL

| World Performing & Visual Arts Festival di Lahore, Pakistan, giunto quest'anno
alla sua ventesima edizione, & una manifestazione di respiro internazionale, che
ospita le performances di 500 musicisti, attori ed artisti visuali provenienti da tutte
le parti del mondo. Il festival ha da sempre voluto dare voce ad un mondo artistico
basato su profondi valori di umanita e convivenza pacifica tra i popoli, ed € anche
per questo motivo che é considerato tra le manifestazioni di questo genere piu
importanti dell'Asia.

Per I'edizione 20086, che si svolgera a Lahore dal 10 al 20 novembre, il festival ha
invitato, in rappresentanza dell'ltalia, Mario Crispi, musicista la cui attivita &€ da
sempre orientata allo scambio musicale, artistico e culturale con i paesi extra
europei sia attraverso la sua ricerca personale e sia mediante il lavoro che, da
oltre venti anni, svolge con il gruppo italiano di world music Agricantus.

In occasione del Festival di Lahore, Mario Crispi si esibira in tre perfomances
preparate ad hoc per questo evento, con brani tratti dalle tradizioni orali italiane e
da lui arrangiati e sue composizioni tratte dai suoi spettacoli da solista Soffi, basato
sull'uso di strumenti arcaici a fiato filtrati e miscelati con computers e
microprocessori e Rosa di Flauti, 9 assoli per strumenti provenienti dai cinque
continenti.

Durante il soggiorno in Pakistan, l'artista, seguendo I'impostazione consolidata del
suo lavoro avvenuta negli anni passati in Egitto, Giordania, Siria e Iran, e
perseguendo le finalita auspicate dagli organizzatori stessi del festival, partecipera
a jam sessions tese a creare un ponte sonoro tra le culture musicali dei vari paesi
coinvolti e gettera le basi perché questo scambio musicale e culturale possa
creare collaborazioni durature nel tempo.

Per maggiori informazioni

http://www.mariocrispi.it

<< indietro
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Press archive live & discograehx

Project SOFFI Date 10/10/2006
iption WORLD PERFORMING & ART FESTIVAL
Activity CONCERTISTICA Description

Published by WORLD PERFORMING & ART FESTIVAL
Type PROGRAMMA DI SALA Y
writer MARIO CRISPI

Title PRESENTATION

Morio Crispi
(Italy)

Mario Crispi was born in Palermo and began to

practice music in 1976. His sound is a mix of ethnic

mstruments and global influences. He has toured all

over Europe as well as other parts of the world and
won numerous international prizes. Mario Crispi is

one of the founding members of Agricantus, a

Sicilian band known for its traditional music.
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Press archive live & discograph

Project SOFFI Date 11/09/2006
Activity CONCERTISTICA Description CONCERTO 11 SETTEMBRE ROMA

Type ARTICOLO PRESENTAZIONE PUb"Shed_ by RAIUTILE.IT
writer REDAZIONE

Title IL SEPTEMBER CONCERT A ROMA

1/11/2014 RAIUTILE - Notizia

TV RADIO NEWS COMMUNITY JUNIOR TECHE MAPPASITI PROGRAMMI A-Z I ™Y1 Rai.i

| sm .
G \\,tﬁl.'lilc- [ Telecomunicazioni 3‘ i“ I 2[4 D‘ . ".

su Rai Utile
chi siamo
11 settembre 2006 _
N . . . |consumi
Lunedi 11 settembre, giorno dell'anniversario

dell'attentato alle torri gemelle di New York, nella basilica
di San Lorenzo in Lucina, arriva per la prima volta in [ambiente_ |
Italia con una sua manifestazione la Fondazione

Americana September Concert. Negli Stati Uniti la -

Fondazione organizza ogni anno dal 2002 per questa [CUltura tempo libero
ricorrenza pit di 100 concerti contemporaneamente con
piu di 3.000 artisti, spesso musicisti non professionisti, in

tutto il Paese: da New York a Chicago, da Los Angeles a
Boston. Nel mondo hanno aderito a questo progetto
diverse citta tra le quali: Pechino, Cairo, Parigi, Londra,
Madrid e Tokyo. Anche la citta di Roma ha preso quindi il
testimone dalla Fondazione e da' il via alla su attivita,
grazie all'iniziativa privata di Paola Bollati e Ludovica
Rossi Purini. A San Lorenzo in Lucina, per il primo
September 11th Concert, tre artisti si esibiranno
gratuitamente per “riempire il cielo di musica” e
affermare il bisogno di pace usando un linguaggio facile
e universale. Secondo lo spirito della fondazione
americana ci si atterra ai principi di: musica gratuita per
tutti, liberta di espressione artistica e di scelta dei brani
musicali. Il Programma prevede tre esibizioni: quella al
pianoforte del giovane medico Andrea Terenzi, musicista
per passione; quella con quattro strumenti arcaici a fiato
di Mario Crispi degli Agricantus; quella con lettura di
poesia dell'attore Mauro Todaro, con accompagnamento
musicale.

("S\\ Fondatione Upo B s

HOME

CERCA NEL SIT0
> | > |

file://localhost/Volumes/NO%20NAME/rec/Septemberconcert/R AIUTILE%20-%20Notizia.htm 1”1

pagina 22



Mario Crispi

Press archive live & discograph

Project SOFFI Date 01/09/2005
Activity CONCERTISTICA Description CONCERTO S. TERESA DI GALLURA

Type ARTICOLO RECENSIONE ' uPlished by ALL ABOUT JAZz
writer VINCENZO ROGGERO

Title MUSICA SULLE BOCCHE

Musica Sulle Bocche file:///Volumes/NO NAME/rec/Recensioni_spettacolo/Musica...

. @ = .
8T g 0 e .S o
® o o ‘
SRl ® . Nye + @' . o ©
Y NEWSLETTER | La tua email ( SUBSCRIBE
{ (SEARCH 8 “
RECENSION RVISTE STILI ARTICOLI ESTERD RISORSE GALLERIA CONCERTI
- v - - - - v

Visita il nuovo sito di AAJ Italia: http://italia.allaboutjazz.com 111

Recensione live

Musica Sulle Bocche
Santa Teresa Gallura (OT) -
26-30.08.2005

Settembre 2005

Vincenzo Roggero

Musica sulle Bocche,
una scommessa
azzardata e vinta da
Enzo Favata, ideatore
e direttore artistico
della rassegna dislocata
in vari spazi di Santa
Teresa Gallura, e' un
festival jazz atipico che,
alla quinta edizione, ha
conservato le
peculiarita’ quasi naif
che ne avevano
caratterizzato gli esordi.
Una natura di
prepotente bellezza che
inevitabilmente
interagisce con la
musica ed | musicisti,
una collocazione
geografica di confine che esalta I'osmotico interscambio di idee
e pensieri, i concerti all'alba sulla spiaggia che creano una
magia unica, la proiezione di immagini di grandi fotografi sui
muri delle case e sulla Torre che domina il porto, la musica
sarda sulle navi per Bonifacio e quella della banda per le strade
del paese.

Un'abbuffata di musica e di eventi che invadono la cittadina
gallurese per cinque giornate dalle prime luci dell'alba fino a
notte fonda, con un pubblico diventato nel corso degli anni
sempre piu' numeroso. (...)

Lunedi' 29 agosto

Soffi di Mario Crispi ovvero grovigli di cavi, microfoni,
campionatori, processori, armonizzatori, sequencer che se la
intendono a meraviglia con una miriade di arcaici strumenti a
fiato. con il lento respiro delle onde. con la bizzarra invadenza
del vento. E' un magnifico gioco di incastri, di sovrapposizioni,
di ripetizioni, con elementi ritmici che appaiono gradualmente e
altrettanto gradualmente si disperdono nell'aria e la melodia
che fluisce ininterrotta grazie alla respirazione circolare
sapientemente utilizzata dal musicista siciliano. (...)

1di5 01/11/14 11:06
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Mario Crispi
Press archive live & discograehx

Project SOFFI Date 21/08/2004
Activity CONCERTISTICA Description CONCERTO MONACO DI BAVIERA

Type PROGRAMMA DI SALA Publlshed_ by THEATRON MUSIKSOMMER
writer REDAZIONE
Title MARIO CRISPI MIT SOFFI

THEATRON MUSIKSOMMER 2004 — Olympiapark Miinchen Seebiihne

Sa. 21.08. mit freundlicher Unterstiitzung von:

Italienisches Generalkonsulat

Kulturabteilung /

Istituto di Cultura Miinchen
MARIO CRISPI mit SOFFI
ARCHAISCHE BLASINSTRUMENTE TREFFEN AUF COMPUTER
Seine Mittel liegen in der Vergangenheit wie in der Zukunft, in der Tradition des tiefen
italienischen Stidens wie in der Moderne: Mario Cripsi, der Musiker hinter Soffi, mischt die
archaischen technologien primitiver Blasinstrumente mit den Welten des Computers, Klange
alter Zeiten mit den Mdglichkeiten der heutigen Zeit. Der Multiinstrumentalist, der die
Marranzanu seiner sizilianischen Heimat ebenso beherrscht wie die persische Ney, die
bolivianiasche Quena, das Tac der Philippinen und die Welt des Sampling, begibt sich mit
seinem neuesten Projekt auf eine Entdeckungsreise in fremde Welten, verwandelt Luft, Wind
und Atem in klangliche Universen und lasst neue Horizonte auftauchen.

www.mariocrispi.it

ETTA SCOLLO & BAND
SIZILIANISCHER AVANTGARDE-POP
lhre Stimme ist unglaublich. Da mischt sich ein wenig Heiseres mit Melancholie, da trifft pure
Emotion auf groRes Volumen — und immer wieder trifft Etta Scollo ireh Zuhérer tief im Herzen.
In ihren Lieder erzahlt sie Geschichten, gibt Facetten ihres eigenen Schicksals preis und lebt
den Kontrast zwischen ihrer sizilianischen Heimat, die sie vor Jahren schon verlieR, und den
Realitaten anderer Kulturen. Etta Scollos Kompositionen bewegen sich zwischen der Tradition
Siziliens und Pop-Avantgarde. Mal klingt moderner Jazz an, mal Mediterranes, mal erklingen
polyphone Renaissance-Arrangements, mal minimalistische Strukturen. Gespielt wird dies von
funf herausragenden Musikern: Ferdinand von Seebach, Albert Vila, Johannes Huth, Martin
Druzella und Frank Wulff. www.ettascollo.de

Programmgestaltung

SINGatS....cevuieinieiieieee s Franz Krisch (Kulturreferat)

Klassik..... .Bernard Sieradzki (Stadtjugendamt, Jugendkulturwerk)
Streetwork... .Heidi Grabowski, Claus Wecker (Stadtjugendamt)
Rocksommer...........cccceuvuieeeninennn. Judith Becker, Antonio Seidemann (EurArt),

Claudia Bosch (Feierwerk e.V.),
Oliver Wick (Rockhouse)
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Project SOFFI Date 11/10/2003

Activity DISCOGRAFICA Description  SOFFI

Type ARTICOLO RECENSIONE Publlshed_ by IL SECOLO XIX
writer ANTONELLO MURA

Title MARIO CRISPI - SOFFI

IL SECOLO XIX

Diretiore Responsabile Antonio Di Rosa

CD JAZZ

MARIO CRISPI

Soffi

Membro fondatore di una delle maggiori formazioni di world music europea,
gli Agricantus, Mario Crispi in questo suo primo lavoro solista si produce in
una accurata ricerca su strumenti a fiato provenienti dai cinque continenti.
Nelle dieci tracce che compongono il cd lo si pud sentire alle prese con il
ney (persiano, turco e arabo), il selijefloyte lappone, le zummara
nordafricane, le launeddas sarde, I' arghoul egiziano, il clarinetto balcanico,
I'antara e il sikus andini, il duduk turco, il marranzanu siciliano, il didjeridoo
australiano.

Lavoro di estrema ricerca musicale pur se composto anche di sensibili e
riuscitissime licenze, dove i suoni viaggiano leggeri abbandonando le
proprie radici in un viaggio verso terre lontane. Non a caso ognuna delle
dieci tracce € dedicata ad un tipo diverso di vento, sia questo il maestrale o
il libeccio, il grecale o il monsone Venti che soffiano per chi scappa, per chi
emigra, per chi naviga, per chi soltanto vorrebbe sentirsi libero di essere
lontano e puo liberare la fantasia grazie a questi suoni che sono molto piu
che semplici evocazioni.

Antonello Mura
11/10/2003
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Project SOFFI Date 02/08/2002
Activity CONCERTISTICA Description CONCERTO CONTIGNANO

Type ARTICOLO RECENSIONE Publlshed. by NUOVEMUSICHE.IT
writer LEONARDO MONTEVERDI

Title I FLAUTI MAGICI DI MARIO CRISPI

http://www gliamicidellamusica.net/giornale/nuovemusi.htmmime text/htmlhntt"e0b517eed528c11:2724f"hvrsdata

Nuove Musiche

I Flauti Magici di Mario Crispi
di Leonardo Monteverdi

CONTIGNANO, Val d’Orcia (SI). Nel variegato programma del VI Festival della Val d'Orcia, tra i
vari appuntamenti musicali, uno in particolare ha attratto la nostra attenzione: Soffi - Viaggi
sonori attraverso i venti. Ne era ideatore ed esecutore Mario Crispi, una delle anime del noto
gruppo etno-fusion Agricantus, che da anni si dedica all’esplorazione e alla scoperta delle
possibilita degli strumenti a fiato. E di qualche anno fa un suo studio molto interessante sugli
strumenti della tradizione musicale sarda. E di strumenti Mario Crispi ne maneggia e ne suona
in una quantita che nessuno immaginava. Addirittura alcuni se li inventa di sana pianta,
creandone di nuovi e insospettabili da tubi di plastica (che siamo abituati a vedere
quotidianamente come scarichi di lavandini o come condutture di gas o acqua!) oppure
aggiungendo protesi a strumenti gia esistenti e infondendogli vita col "soffio" primigenio.

L’autore ha spiegato, tra un brano e l'altro, I'origine di alcuni strumenti e il suo modo di
procedere nella composizione e nell’esecuzione: il soffio, il vento, € I'origine di tutto; anche la
voce, quindi, viene considerata da Mario Crispi come facente parte dell’'universo degli strumenti
a fiato e I'uso "primitivo" ed evocativo che ne fa ci trasporta verso un mondo di suoni quanto
mai suggestivo e inaspettato. Crispi fa tutto da solo: con un campionatore registra la base
ritmica costituita da "soffi" in strumenti di vario tipo, da flauti di pan a flauti modificati con
I'aggiunta di ance speciali, da lunghi strumenti etnici australiani, i didjeridoo, a tubi in pvc,
combinando ritmi e armonie in maniera originale; dopo questo rituale ricorrente inizia a
comunicare col pubblico attraverso i timbri delle launeddas, delle bombarde, dei flauti iraniani,
incantandolo con melodie virtuosistiche e carezzevoli, aspre, languide e violente, che vengono
da una frequentazione del patrimonio sonoro del Mediterraneo, dell’Oriente, ma anche del
Sudamerica, fusa con un’altra frequentazione, quella del jazz e del minimalismo, creando
qualcosa di veramente mai sentito e originale. Le influenze dell’Arabia, dell’Africa, dell’Iran che
si ritrovano nel canto del carrettiere siciliano permeano ogni brano del concerto, unico nel suo
genere, offerto dall’interessante festival. Il pezzo dedicato allo scirocco, Ventu ‘i rrina (Vento di
sabbia) era tra i pit belli in programma ma notevoli erano anche Mari niuru (Mare nero),
Sierra Guevara, Gasbah e Zamr. E |la sensazione di essere stati ipnotizzati dal pifferaio della
favola ci ha fatto sentire come i bambini che si entusiasmano davanti alla scoperta di un
mondo diverso.
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Project SOFFI Date 12/01/2002
Activity CONCERTISTICA Description CONCERTO PALERMO

Type ARTICOLO RECENSIONE Publlshed. by LA REPUBBLICA
writer FABIO RICOTTA

Title MARIO CRISPI - UN VIAGGIO ATTRAVERSO I VENTI

- Mario Crispi: un viaggio attraverso i venti -

di Fabio Ricotta

Per chi si & recato ai Candelai venerdi 11 gennaio non € stato il solito "Venerdi
dei Candelai" con la musica un po' dance e un po' disco che solitamente si
consuma tra un drink e una "ballata". La musica c'é stata, ma e fuoriuscita
direttamente dagli strumenti a fiato di Mario Crispi, pilastro portante nonché
fondatore dei palermitani Agricantus. L'occasione & stata quella giusta per
presentare il suo nuovo cd da solista "Soffi", alla presenza di un pubblico
numeroso quanto basta per queste serate musicali con la «m» maiuscola.

Tra strumenti a fiato (anche autocostruiti) e tecnologia rigorosamente digitale &
cominciato il viaggio attraverso i venti di Mario Crispi, ovvero le canzoni che fanno
parte del cd, ognuna delle quali &€ associata ad un vento: "Zammar" al Libeccio,
"Mari niuru" alla Bora, "Mansur" al Grecale o come "Vientu 'i rina" allo Scirocco. Il
viaggio mentale ¢ iniziato intorno alle 22,45 ed € andato via via scorrendo con una
pacatezza che raramente si ha il piacere di assaporare. Un viaggio ad occhi chiusi
s'intente, di quelli che genuinamente ti portano un po' qui un po' li a spasso nella
tua dimensione ideale: quella che ti vorresti ritagliare durante il giorno ma che non
riesci nemmeno a disegnare.

| campionamenti in tempo reale I'hanno fatta da padrone per quasi tutto il
concerto e il pubblico stava Ii, esterefatto, ad ascoltare i mille timbri sonori prodotti
dal "soffio" di Mario Crispi. La macchina e I'uvomo. La consapevolezza. La ricerca
dei suoni. Ecco quanto &€ emerso dal concerto. Ed il pubblico stava ancora li,
attento. La musica di Mario Crispi € stata per piu di un'ora e mezza tra la gente,
inoltrandosi negli angoli pit remoti dell'ambiente. E quando tutto € stato pregno di
creativita la quiete & ritornata a regnare. Quasi un'esperienza mistica piu che un
concerto. La serata, infine, ha continuato il suo solito percorso musicale del
venerdi.

(12 gennaio 2002)
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Project COLONNE SONORE Date 04/09/2001

Activity DISCOGRAFICA Description

Type ARTICOLO RECENSIONE Publlshed_ by OFFOFFOFF.COM
writer DAVID LIPPERT

Title SUFFERING WITHOUT BORDERS

* OFFOFFOFF film review JUNG (WAR) IN THE LAND O... http://www.offoffoff.com/film/2001/jung php

Suffering without borders

Given a timely release as U.S. troops join the war in
Afghanistan, "Jung" follows the efforts of an Italian
medical team to treat civilian casualties and opens
Western eyes to the reality behind the term "humanitarian

aid.

By DAVID LIPFERT

Offoffoff.com
(Originally reviewed at the New York Film Festival in September 2001.)
JUNG (WAR) IN THE LAND

A voice laments that everyone has forgotten the war in OF THE MUJAHEDDIN
Afghanistan in the new documentary "Jung." Everything changed B o )
on Sept. 11, and since then nobody has escaped the barrage of 5::?.’:&;2:?;3:?&"" Guiseppe Petitto
news and information about that country in the middle of Asia. Music by: Mario Crispi.
Two decades on and the various ethnic and tribal groupings are still Related links:

slugging it out. The Russians have come and gone, interim
governments have fallen as quickly as they are announced.
Boosted by Saudi Arabia and Pakistan, the Taliban regime has
lasted five years. All of that time, skirmishes and full-out battles
with the Northern Alliance have brought war within reach of
everyone in Afghanistan.

Into this pitiful situation
comes an Italian pacificist
NGO called Emergency
led by Dr. Gino Strada.
They have attempted to
insert a ray of hope into
the bleak mountainous
landscape in the form of
hospitals. The first one set
up in the northern village
of Anabah is the subject of
"Jung." The film opens
with shots of Dr. Strada
along with professional if
culturally insensitive
nurse Kate Rowlands and
a veteran Italian journalist
Ettore Mo making their
way via air and land to
Afghanistan in 1999. Their first-choice location inside the area
under the Northern Alliance falls into Taliban hands, leaving

Y Tu Mama Tambien

1di3 01/11/14 15:06

pagina 28



Project SOFFI

Mario Crispi

Press archive live & discograph

Date 27/06/2001

Activity CONCERTISTICA Description CONCERTO MAIN FRAME

Type ARTICOLO PRESENTAZIONE

Published by LA REPUBBLICA
writer FELICE LIPERI

Title DALLA SICILIA MAGIA DEI VENTI CON SUONI ETNICI
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Mario Crispi
Press archive live & discograﬁhx

Date 01/06/2001
Description CONCERTO CONTIGNANO
Published by FESTIVAL

writer ORGANIZZAZIONE

Project SOFFI

Activity CONCERTISTICA
Type PROGRAMMA DI SALA

Title FESTIVAL DI MONTALCINO

Vi FESTIVAL DELLA VAL DYORCIA / XXI FESTIVAL INTERNAZIONALE DI MONTALCINOG

Lunedi 30 luglio
CONTIGNANO

PIAZZA DELLA TORRE
Ore 21,30

SOFFI

VIAGG! SONORI
ATTRAVERSO | VENTI
Concerto con | fiati di
Mario Crispl
(Agricantus)

1. Zammar (NDeccio)
per 2ammaredde
siciliane, JamMan, DSP,
sampler, saquencer

2. Mari Niuru (bora) per
scacciapensieri majese,
Didjeridu, Duduk, flauto
B3hm, flauto dritio del
Rajastan, JamMan, DSP,
sampler, sequencer

3. Sierra Guevars

(brisa do mar) per Sikus,
fauto Bohm modificato,
radio, JamMan,
armonizer, DSP,
sampler, saquencer

4. Limes (ponents)

per Launaddas
modificate, Didjeridu,
JamMan, DSP,

sampler, saquencer

5. Ancatura (abrego) per
duduk, ney arabo,
JamMan, MID! wind
controller,

DSP, sampler

6. Gasbha (monsone) per
gasbha, JamMan,
armonizer, DSP,
saquencer

7. Darreri (zefiro) per
voce, JamMan, MIDI wind
controlier, DSP,
sequencer
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SOFFI

Soffi & un indagare di mondi indefiniti attraverso stru-
menti musicali @ amesi che trasformano aria, vento e
respiro in molteplici sonorita ¢ timbriche. Partendo da
©i0 1a ricerca si espande nel senso espressivo che que

ste sonorita suggeriscono. Lidea ¢ strutturare una
performance in chiave di one man band nasce, Quindi,
dall’esigenza di portare per mano ["ascoltatore nella di-
mensione solitaria dellesplorazione, verso un “diveni-
re continuo” di orizzonti e confini incessantemente at-
traversati da venti che soffiano in tutte le direzioni
Strumentl "3 vento” (come dicond gl angiosassani)
qQuindi, @ come | venti portatori di altrove: ol quell'altro-
ve probabile (2 possibile) che si rivela grazie a passag-
giate in deserti affollati di profondita umana, a viaggl
verso radicl ancestrall, verso luoghl lontani — forse sco

NOSCiut ai sensi, ma non al sentiment)

Mario Crispi nasce a Palermo inizia &d occuparsi of
musica nel 1976, rivoigendo sin dal principio il su0 In-
teresse agh strumenti etnici & fisto provenienti un pd
da tutto il mondo. Partecipa alls fondazione del gruppo
Agricantus & ne condivide in pleno storla, ricerca mu-
sicale e produzione discografica

Nel corso deghi anni ha coltaborato a vanie produzioni
discografiche nel'ambito della musica antica e delia
musica World e Trance. Con Trancendental partecipa
alla stosura defle colonne sonore dei film Il Bagno
Turco, Eivis & Merilijn, | Giardini dell'Eden, rivestendo
anche il ruolo oi interprete delle musiche. Ha svolto at-
tivita i ricerca etnomusicologica, sia presso I'Archivio
Etnofonico Siciliano del CLM.S. e del Folkstudio di
Palermo, sia con il Museo di Tradizioni Popolari di
Nuoro, Nel 2000 esordisce alla sua prima opera disco-
grafica da solista con il CD Soffi rivolto al mondo delle
sonorith degh strumenti a fiato & deita tecnologia. i cd
contiene la colonna sonor di Jung, un documentario
presentato alla 57° edizione del Festival del cinema al
Venezia, all'interno delta sezione “Programmi speciall’
e vincitore del premio IDFA di Amsterdam come miglior
reportage dell'anno 2000. § CO Soffi é distribuito da
C.N.I.. Compagnia Nuove Indye st www.cnimusic.com

APT Chionciano/ Vol di Chiana
APT Siena

internazionale

di Montalcino

28 luglio
19 agosto 2001




Mario Crispi

Press archive live & discograehx

Project SOFFI Date 01/12/2000

Activity DISCOGRAFICA Description  SOFFI

Published b
Type ARTICOLO RECENSIONE ublished by ROCK STAR
writer GIANNI NICOLA CARACOGLIA

Title MARIO CRISPI - SOFFI

rockstar
dicembre 2000
gennaio 2001

: Maio Crispi

: SOFFI

§ [Cous CounCr

: Peril costruttore dei fial degli :
Agricantus |'esordio da solista

. va respirato all'aria aperta.

Produttore: Mario Crispi Brant
Migliori; Zdmmar » Gasbha « Limes * :
Clatu » Sophar

DOPO IL VENTO DIO CRED LA

musica a fiato. Quindi arrivd i
momento per generarz Mario Crispi; §
13 su3 vila sarebbe stala dedicata
canto senza voce Ced'aria che
allraversa i corpi solidi e Suona i
Mario Crisp! non & solo il generatore
dei fiati deghi Agricantus, it comba
itaiiano per ecoeilenza dotato i gusio
per il racconto musica’e dai sud del
mando; & anche ung dei pils

espressivi suanator di strumenti

12 1l Sy

13 (che inaugura if
calalogo della neo-elichetta Cous
Cous) ne ha messi insieme 11,
onginari di twite le parti del mondo.

Si va dzi ney persiano o turco alle
launeddas sarde, 3ila ummara nord
alricana al dudui caucasico fino al
Gidperidoo australiano,

E paiché non ¢ tragizicne senza
linnovazionz non poteva mancare un :
supertecnoiogico Midi Wind

Controiter. Dove voleva andare Crispi
sulle ali det suoi Sofff ? Coine i Dead :
Can Dance, ma quasi senza canto,
voleva continuare i lungo i
peregrinare intorno al respici musicali :
che provengono dal fontang mondo
sonoro de! passato per filtrar
allrgverso 3 consapevolenza del
moneo conlemporaneo. £ pare che i
sia riuscitd. :
GUANNI NICOLA CARACOCUIA w

ROCK 85 STAR
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Project AGRICANTUS Date 01/11/2000

Activity DISCOGRAFICA Description

Type ARTICOLO RECENSIONE Published by RAMBLES
writer JO MORRISON

Title AGRICANTUS, BEST OF AGRICANTUS

1/11/2014 Agricantus, Best of Agricantus

Agricantus,
Best of Agricantus
(World Class Records, 1999)

Taking a fiery tribal sound from African and Middle Eastern roots, this Italian group is one
of the most exciting new groups on the World Music scene. Their music is an unbelievable
mix of ancient and modern, European and African, folk and classical, traditional and
electronic. It is primal but new, evocative, and full of rich flavors. It's no wonder that after
its release, this CD immediately climbed to the top of the World Music charts.

There's no missing the fact that this group makes use of electronic instruments, but unlike
many of the folk/electronic mixes, this music sounds at ease with the electronic element.
Agricanus features Tonj Acquaviva on a wide variety of electronic effects, percussion
instruments, keyboards and vocals; Mario Crispi on didjeridoo,
Persian ney, zummara, duduk, Hellenic hornpipe and a variety of
 other instruments; Guiseppe Panzeca on acoustic and electric

i mandolin, Tuareg guitar, teherdent, sitar and vocals; Mario Rivera on
= basses, keyboards and vocals; and Rosie Wiederkehr on guitar,
percussion and vocals. This group is a fusion of traditional and
modern musics, melded into one unique, driving, percussive sound.
“ The vocals are rhythmic, yet melodic. The percussion is tribal, yet
modern. There's a bit of something for everyone in this mix.

Perhaps the most memorable of the pieces on this remarkable recording is the haunting
melody on "Sy E Duar," backed by a whispered, rap-like chant, an almost Caribbean beat,
sound effects, and an escalating electronic backdrop. Rosie Wiederkehr's voice soars with
passion and finesse throughout this song, which features lyrics in Albanian, Swiss German
and Sicilian, and excerpts from Edvard Grieg's opera, "Peer Gynt." It is the ultimate in
eclectic mix from this outstanding group.

Nor is this the only track to give a nod to classical composers. There's "Ciumara" with a
flute melody which derived from Brahms' "Hungarian Dance #17," "Occhi Chi Nascinu"
featuring excerpts from Albinoni's famous "Adagio," and "Amatevi," based on a Berber
lullaby. Traditional tunes are also used as starting points, including "Loosin," from a
traditional Armenian folk song, and "Hala Hala," from a Tuareg song for Ramadan. Such
inspired innovation from old works hasn't been seen in the contemporary music scene
since the group Renaissance.

Anyone with an interest in World Music or highly-rhythmic music should check out
Agricantus.

[ by Jo Morrison ]

Buy Best of Agricantus from Amazon.com.
[ L T L s ot e Lo T s s Loy oy Ly o Lo e Lo e Lo r T Ly vy Pl

file://localhost/Volumes/NO%20NAME/rec/RecensioniAgricantus/Agricantus,%20Best%200f%20Agricantus .htm 1/2
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Project SOFFI Date 01/09/2000

Activity DISCOGRAFICA Description  SOFFI

Type ARTICOLO RECENSIONE Publlshed_ by ROOTSWORLD
writer ERIC IVERSON

Title MARIO CRISPI - SOFFI

Recording Review: Mario Crispi http://www.rootsworld.com/reviews/crispi.html

Mario Crispi

Soffi

Cous Cous (Www.cnimusic.it)

Generally when you say that someone's full of hot air, it's
considered to be an insult. But on Mario Crispi's new solo album
Soffi (literally 'puffs' or "blows' in English) it's a positive boon.
Especially when the hot air in question can be heard coursing
through wind instruments from all over the world including the
ney (Persian, Turkish and Arabian), the selijefloyte from
Lapland, the North African zummara, the Sardinian launeddas,
the Egyptian arghoul, the Balkan clarinet, the Andean antara and
sikus, the Turkish duduk, the Sicilian marranzanu, and the 7
Australian didjeridoo. But this is no dry academic exercise. Crispi, a co-founding member of
the group Agricantus, literally breathes life into this project with stunning results.

IFar and away the best cut is "Vientu 'I Rina" which in my bad Babelfish

@ translation of the Italian liner notes comes out as "free inspiration from a
song of miners of sulfur." It is a wonderfully atmospheric mix of Persian Ney

"Vientw TRina"  [and full throated Sicilian vocals. "Gasbah" features a duet

(excermy between didjeridoo and gasbah, a reed instrument used )j
throughout rural Algeria, again with an old meets new approach that seems
to span continents. "Zammar"

(full song)

It is ironic that a CD filled with such ancient instruments would sound so
contemporary, or even futuristic. This is music from everywhere for anywhere, the perfect
antidote to mass-market induced media fatigue on a cold rainy day. -Eric Iverson

Available at

Photo: (Spain)
Audio ©2000 CNI Music, Italy, used by permission

Comment on this music or the web site.
Write a

© 2000 RootsWorld. No reproduction of any part of this page or its associated files is permitted without express written
permission.

1di2 28/10/14 09:00
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Project AGRICANTUS Date 25/07/1999

Publish AMBIENTRANCE
Type ARTICOLO RECENSIONE ublished by c
writer DAVID J OPDYKE

Title AGRICANTUS - BEST OF AGRICANTUS

Agricantus: Best of Agricantus http://www.spiderbytes.com/ambientrance/agr-boa.htm

AmbiEntrance
Agricantus: Best of Agricantus

Agricantus: Best of Agricantus
(World Class - 1999)

The hopped-up, worldly sounds of ITtaly's
Agricantus may be draped in the fineries of rich
production techniques, but the inner essence
springs from some Middle Eastern carnival
bazaar. Ethnic instruments abound (including
graqeb, charango, tammorra, seljefloyte,
teherdent and many more exotic music-makers),
but the prominent vocals and modern electronic
rhythms tend to stand out. The many fractions of
the Best of Agricantus add up to an intriguing
collection of Global Pop.

‘While having 14 albums to their credit, these tracks are gathered from five
(Tuareg, Hale-Bopp Souvenir, Kaleidos, Viaggiari and I Giardini Dell '
Eden). Achieving a certain state of global transcendence through

multinational 1 and musical infl there's not a syllable of
English which, for me, greatly preserves the mystery of these pieces.

I diately ing the up ing stylistic blend, Com'u Ventu opens
on an envigorating bass thrum, hazy chanting and perky percussion. The
electrogroove is overidden with Rosie Wiederkehr's throaty warbles and
charged whispers. Splashy waters carry Carrizi R'Amuri (Es Souk)
through an atmosphere of smooth synth, soft bass, and light beats; male
vocals lead backed by female crooning and occasional flutes. Pert, breathy
hip-hop vocals with various styles of backup choruses (including some
Deep Forest-like chants) surround Weltweit.

A determinedly driving rhythm empowers Sy E Duar (6:31), entwined in
layers of vocals, female and male, in various languages (Albanian, Swiss
German and Sicilian dialect). Meaning "desire" in Sicilian dialect, Disiu
(heard on the Steam Soundt revels in sultry vocals and a menacing
bassline; Wiederkehr's agile voice and musical accompaniment create a
powerfully sensual experience. Dedicated to the mixing of cultures, Teneré
is a place of appropriately fluctuating moods and styles; ethnic flutes and
synthsounds stir up a melodic desert haze, through which vocal breezes
and, lly, el ici ion charges the phere further.

Synth-heavy Viaggi wafts and surges, encased between a bed of busily
mid-tempo rythmic effects and assorted vocal phrasings. Opera-like in its
various distinct phases, Cumara features among its vocal overtures a
monotone chorus and Brahms-inspired flute passages. Speedy, layered
vocals and particularly electronic accents energize Hala Hala (4:09) with a
moody sense of immediacy.

Drumbeats and electric guitars bolster the male vocals of Occhi Chi
Nascinu. String sections appear to add a particular grandeur to the
proceedings. Richly layered and soothing, but definitely not sleep-inducing,
Amatevi is a softly lilting ballad, inspired by a lullaby. Adding smoothly
modern stylings to a traditional Armenian song, Loosin exemplifies
Wiedekehr's vocals and the group's skillful arrangements.

A lively study of musical/cultural cross-pollenization, the
Best of Agricantus bears the sweet fruit of the artists'
obviously heart-felt labor. The "pop" factor assures a
sparkling brightness to the well-crafted ethnic blendings
and, despite its decidedly non-ambient content, Agricantus
receives an 8.2 for their exotic garden of sounds.

Learn more at the World Class website...
"This review posted J

AmbiEntrance © 1999-97 by David J Opdyke (except CD cover art, rights retained by original owners)

1di2 25/10/14 15:49
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KISMET © MARTA SEBESTYEN uwcer samscns

FIFA ® ANGELIQUE KIDJO e mece

BRASIL: A CENTURY OF SONGS ® VA. s ssce.

MANSA  SUPER RAIL BAND wseee

57 MINUTOS CON LA REALIDAD © ASTOR PIAZOLLA s mosee
TUAREG  AGRICANTUS w/cu

NIGHT SONG © NUSRAT FATEH ALI KHAN s e ns
AMBIANCE DU SAHARA — DESERT BLUES ® V.A. s

CUBANISIMO!  JESUS ALEMANY FEAT. A.RODRIGUEZ co sessins

L'HAOUA * AISHA KANDISHA'S JARRING EFFECTS \cucs

Transponder 43 dey
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Aktuelle Informe

Freiheit und natiirliche Virtuositit

wAgricantus” riB die Zuhdrer von den Stihlen - Ein Musikzbend ‘mit zuwenig Publikum

ST. GEORGEN (gol) Granze! -
So heiB: der Ruf der sizilianischen
Thunfischflinger, wenn sie vor den
Kisten Sizilieas ihre Newze auswer-
fen. Gnanzu! - So heiBt auch ein Lied
der italenischen Folkband . Agrican-
tus™, die am Samstag im kicinen Saal
der Stadthalle St, Georgens gastierte
wAgricantus” bedeutet soviel wie
JLandlied™ oder ,Lied des Volkes*
und fir jeden, der thre Musik gehort
hat, ist dieser Name mit dem Gefuh!
der Lebensfrende, der Freiheit und
natiirlicher Virtuositit verbunden

Dic sechskopfige Band mit Toni
Acquaviva an den Schlaginstrumen-
ten (wirde mas alle Instrumente, tra-
diuonelle wie auch moderne, hier auf-
zahlen, so wiire der Rahmen des Ar-
tkels gespreagt), Antonio Comado
an der 12-saitigen Gitarre, Mario Cri-
spi an den Blasinstrumenten, Giu-
scppe Panzeca an der Mandoline, Ma-

ivera am BaB und Rosi Wieder-
kehr, die fUr den Gesang verantwort-
lich war, bot sich dem eisierien
Publikum ein Ensemble, weiches tra-
duionelle Folklore mit dea Elemen-
ten des Jazz end Rock perfekt ver-
band

Als sich der kleine Kreis voa deut-
schen und itslienischen Zuschauern
gegen 20 Ubr in der Stadthalle zu-
sammenfand, war wohl kaum cinem
von iheen klar, was thn erwarten wiir-
de. Dementsprenchend war auch die
erste Reaktion auf das Eroff -
stiick, in dem vier bis funf Tambou-
nns fir die ndtige Schiagkraft sorg-
ten. Der ungestime, manchmal gar
wilde Gesang vom Mario Rivera,
schica manchen Zuschawer 2u cinem
verwunderien Licheln zu zwingen
Mit der Zeit verwandelte sich dicse
Unsicherheit seitens des Publikums
jedoch in laststarke Beifallsbekun-
dungen. Rosi Wiederkehr parliernte
mil dem Publikum in italienisch und
deutsch, und der etwas gewichtige
Bassist forderie nach ciner besonders
wilden Nummer cinen Notarzt fir
sich an

Schnelle Rhythmen wechselien mit
sanfien, leisen Gesdngen, dic keltisch
anmuteten, gingen dana wieder in
Stiicke iiber, dic spanischen oder gar
arabischen Wurzeln  entsprungen
schienen, Es wurde dem Zuhtrer be-
wullt, welche Vermischung voa Kul-
turen in Sudicalien und besonders in

austbee, l
kum By t |
von fremden Klanges und Kkeiner |
wollte die sechs Mus Ende
des Konzertes ohne die ihm zusie
henden Zugaben lassen, S

muBten also die Kiins
Male auf dic B '
zur Erschipfung spiclea. Als das Er- |
Offaungssteck nochmals zum besten
gegeben wurde, hielt ¢s die Musiker
nicht mehr aufl der Bihne und viele
begeisterie Zuschauer nicht mehr su
den Stihlen. Das Konzert wurde zum
Happening. Zwischen den emtweder
tanzenden oder klatschenden, manch-
mal auch johlenden Zuschauer
sprangen die Musiker mit Tamboui- |
nen herum

Nachdem die Kinstler sich in sol-
chem Malie verausgabt haten, wur
den sic vom Publikum in den Feier-
abend” entlassen. Fazit Ein Ab
den so schnell keiner vergesse
Ein Abend, flir den es sich for med
als nur ungefithr 30 Zuh
men gelobnt hiitte

noch ¢in
ne kommen wr
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Bn beeindruckendes Konzert bot sAgricantuse, ecine sizilanische Folkband, n der
Stadthatie St Ceorgen dar. Mit einer gelungenen Machung aus traditionellen sowie

modernen Klangen begeistenen sie das Publikum. sb-Foto: lron

Kein Ton zerstort vielfarbiges Gewebe
Agricantus reit Publikum mit: Mittler zwischen Tradition und Moderne

$t. Georgen (eki). Die Biihne Ist in sanf-
tes Licht getaucht, unziihlige Instrumen-
der

als auf italienische Folklore. Als die sechs
Musiker von Agricantus, funf Minner
und eine Frau, dann aber mit ihrem
Konzert beginnen, wversteht joder) Zu-
schaver das asufwendige Instrumenta-
rium? Denn gerade durch die Vielfale,
durch  die venschiedenen Trommeln,
Bongos, Floten, hxo?\om. Gltarren und
Bisse wird die Musik der sizilianischen
Formation rum Ericbals,

Sle seibst definieren ihee Stilrichtung
als «die genawe Mitte zwischen Tradition
und Modernes. Dafl dies nicht nur eine
kurze Definierung ihrer Musik, sondern

ihre ganze Philosophie Ist, wird den mei2 Stimme.-von Rosi Wiederkehs, die, wie
sten schon nach wenigen Minuten klar dem Namen schon mu entaehmen ist,
Auf beelndruckende Wetse verschmelzen Apicht aus Sizilien stammt, Die gebartige
sie traditionelle Klinge mit modernen § Schwelzerin, die allerdings uso gut
Richtungen, wig dem Jazz oder dlm} Italienisch wie deutsch spriche, fige sich
Funk. Dies Ist umso Interessanter, daf aber problemios in die Relhen threr sid.
schon die italienische Folklore cine Mix-# italienischen Kollegen ein, daf lediglich
tur aus verschiedenen Kulturen und Epod  die Liedansage ihre Nationalitat everrite
chen darstellt. 4 . Mit jeder Minute des Konzertes nahm
= die Stimmung In der Stadthalle zu, bis
Unverkennbat sind die Einfliisse ehe-  schlleflich beim Finale alles tanzte und
maliger Eroberér Italiens, wie beispiels- | klasschte. Das stdrte auch die spariich
weise die Kelten oder die Amaber, in dic | gefillten Zuschauerringe nmicht. Dies
Italienische Volksmusik eingeflossen. S0 . trifft vor allem fir die Musikes o «Uns
entsteht fir den Zubbrer ein fantasth- . s10mt es nicht, wenn wenig Zuhbrer da
sches Zusammenspiel von Rhythmus, ‘qsind Wir machen Musik, weil wir SpaB
Melodik, hervorragenden Solospiel und § daran haben, Und hewute Abend hatten
Gesang. Besonders beeindruckt hier die ?w doch alle Spa&, oder’«
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ler, Musik- ud. Rockmusik' imit einer
P Pnse .azz aus dem stark orientalisch
uSten Klangideal des lindlichen
chw;lo'n und; dem :LL_en.e.r
- Stadt-Sound,’ aus sprodem Gesan
3 ml und virtucsern Instrumentalsps e
% Trotz differenzierter A:rmge:seru
; mlgz.- ~Agricantus” dabei nicht ei-
4 ner: gewissen ' Monotonie s Eine; will-
%} kdmmene ' Abwechslung: bét 'das ver- -
%, bliiffénde; Schelleatamburinsolo”von
~1Toni Aguavive, dez anch die ‘elektroni-
’."xnm- Schisgzénges' mit? ratfinierten
ih\"‘ﬁen pefittert® hatté® In- einer
‘ . Tamburinista® aus Kampanien fihr-
.::n auch! die*anderen. Musiker] voa
Anmn:s. ibré} Péhigheiten auf
~ diesem in Siiditaliea wichtigen Instru-
« ment vor, Als typisch fir LAgricantus”
-c s2i hier eine {‘a:a..lr.La ‘aus Apulien
¢ beschiiebed Marfo Crispi, Bliser der
- Gm'?e bediente eine schrille Schal.
. mei;. dhnlich *klingen' die” hoben “und
51 gepredten Gesangsstifimen. Daz tra-
»: ten i€ g ive elektrische Mando-

= huj li's Covrac

+ hungsweise 50 vod Antoqio GO ;

* sowie Mario . Riveray. der au! dem
E-Ba8 fiir ein melodidses und bumor-

% volles Fundament sorgte<:+7

Eine Sonderstellung nimmi die Mu- -

sik aus Sardinien ein. In dem beson-
ders liebevoll eingerichteten Rundtanz
U Ballu". sang ¢ die Vokalistin Rosi
Wiederkehr den Text eines Prosestlie-
des aus dem vergangenen Jahrhandert
suf die. traditionelle; Tanzmelodie.
Mario Crispi splelte die launeddas”,
das altehratirdige: sardische Blasin.

~ strument: ‘es bestebt “aus’ drei unter-
schiedlich - langen - Blasrohren® mit
Rohrblittern, auf dem kirzesten wird
die Melodie hrrvo:pbn:.‘.t. Der _can-
W 3 tenores”; die traditionelle sardi-
sche 'mkalpoly'pnome, wurde in diese
Synthese - schlieSlich als gm."gt'nc'
Rhythmus eingebracht o .

Jer Begeisterung - liber dne -lln.r
Musik folgte als Zugabe — selbstver-
ﬂa::dnch eine Tarantella, <~ i -«

J !NGO HODD]Ch
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“ Die Giuppe . Agricantus® aus Sizilien L astierte im Kulturkelier / Expenmente mit modernen Stilen
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ihrer sbditalie-
t," sondem 'sind ¥,

Parti Iudmncmn

! wie ihr such
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nach arab Einfluf k

dtnm Muﬁn&lc wic Jazz, Pop
oder folkloristische Elemente aus
Lateinamerika oder Afrika in ein

de Gessagpassagen vortr
A!ﬂmmo' b«ledun micht
dusch

““was aber auch sicheriich an der -
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4 ‘babes mag. So richtig ~

auch Expemln mit anderen
folkloristischen Strdmungen. und

Ensmnd

nimlich erst gegen Ende des Kon- -

mmmmm zert3 bei den Zogaben suf, so, als
wh_lgmd_t M-pletd-gh

M_ s f“ 6

5% Dasitzen”
- zumindest den \omﬂ.dnamga

und & fben Stiick micht nur

tig die Hand reichten, sich erganz-
ten, von Passage zu Pun:v. vua
Solo z= Solo. .

Dabei konnen = ntus™
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2; medltatlv erkende Musik

spielerischen Qualitsten betraf
sondern auch die Vielfslt seiner
Blasinstrumente, die er zum Teil
nach alten Plinen selbst konstry.
jert, erwa die neapolitamische
Schalmei oder seine Launeddas
die es schon in der Antike gab und
die klanglch an dea schottischen
Dudelsack erinnern.

Nur fehlt bei (hnea der Luft-
sack, weshalb sie mit Zirkularat
muag pespielt werden mossen

“mit oder ohne Schenen im Mit d—
punk? standea.’’
+ Nachdeakiich sﬁ:nmte ein Solo
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dos Gitarve, “vor_allem aber die
Mandoline, von. Gi Panze-
ca, die er in einer akustisches und
einer elekrischen Version speelte.
Dﬂl sechs Musikern k:m:: man
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NWZ / GBppingen v. 15.10.1992

Zauber , fremder Kultur

Neue Folk-Musik aus SUditalien mit , Agricantus" bei Odeon

Der Schotte Dick Goughan sagte
Uber die verschiedenen Kulturfor-
men der Vilker: Sio kinnten .zei-
gen, wer diese Menschen elgent-
Beh sind, was sie fir Kimpf
durchzumachen hatten, ihre ganz
natirlichen  Lebenserfzhrungen,
die sie gomacht haben, und was

hunderte hinduch - wie sie sich
Uber die Jahrhunderte ickel

in der Melodicfhrung und an der
ausgepriigten rhythmischen Viel
falt hiren

Fenf Mitglieder der Gruppe
spiclen bereits seit drelzehn Jah
ren xusammen, und das Publilkum
spirt wohltuend die splelerische
Leichtigkelt, mit der sie musika
lsch kommunizieren. Thre Darbie
tung auf mindestens 15 verschie-

haben, was ihre Elgenhel sind,

denen Instr ist technisch

wie sie durch die Landsche® ja
sogar durch das Klima in ihrem
Land beelnfiuft worden sind. In
anderen Worten: Wer sie wirklich
i enschen.

usiker sind tief in der Tradition
ihrer Heimat wverwurzelt, auch
wenn sie mit grofer Leichtigkelt
Elemente unserer Zelt in ihre Mu-

Rosi
Wiederkehr aus Lugano, st seit
drel Jahren dabel. Ihre kiare, aus-
drucksvolle Stimme, macht einen

tus*Musik aus. Kleine Unsicher.
heiten, an der absol

mulll der mnléa-u. worden

urch lockere sympatische

Art der Bihnendarbietung schnell
. wuirde

von

der Kulmnnlmmu tistive Odeon in Zo-

sik flechten. Ihre Lieder handel

von dem, was die M hen ihrer

es goht um die verarmten Bauern,
die als Briganten mit dem Staat in
Konflikt gersten; um Flachfang
und das Sterben der Wale; und na-
tirlick um das, was letztlich alle
Menschen stets bewegt - Liebe
und Tod.

Die eindrin liche Ausdrucks-
kraft, die den Liedern i h

den Besuchern ganz h das
klarmachte, was Dick Gaughan so
formulierte:  ,Diese vielfiltigen
Kulturen machen fiir mich einen
Toll der Schanbeit des Monschen-
goschlechts aus. Es ist faszinie
rend, wir k3nnen voneinander ler
nen - M durch diese Ver

ist sicherlich gerade fiir die ,.deut.
sche Mentalitit" eln besonderes

arabische und spanische EinflGsse
eeprigt ist, kann man besonders
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SALZGITTER ZEITUNG / Salzgitter, 01.06.1992

StraBe 7

« Blaufelder

626 *® FAX

Folk'oristische Darbietungen zogen viele Zuhérer in ihren Bann — Festwoche international auch am letzten Tag

Tnzen,
mv*wwmn

und Musik von Are,
!u--un-mu«

Stephen Romanes und sein Trio speei-
100 metr ais Digeuneromanti

Agricantus: Italiensche Musik einmal ganz anders

Mzua!u&mnﬂm&.
zuch e

Quartett Ans, Nikos,

Dall Buzuki und Sirwak| eiafach =
sammengebiren, bewnes der Grieck-
sche Kulturverein, [n den farbenprica-
tgen Trachtes mm Qe Mz

mm.mmmmm

Muuarcrumwnnmwrdn
Konzertmuschel war viel Placz Wet
geseut lagerten viele i Gras kamen
awch nufillig vordel, um dem Gedrisge
as Bier- und Bratwurststdnden zu ext-
fSebern und dlicben.
Dwvmmmnuxﬂkmmn
s Sizilen, eizem Land, dessen Ge
scichie von lewdvoller Fremdher
schaft durch Grieches, Normannen,
Arsber, Franzosen, um nur etnige m
neanen. gekenszeichnet ist Viele Lis
der handeln destald vom Kamp! gegen
dis Unterdricker, tu denez fNr e

Um die Xultur SOditallens wachsu-
haiter. 5o die aus der Schweiz stam-
mende Singeria Rosl Wiederkehr, rei-
che es mcht, die altex Trachten anzy-
neben und Nir die Urisuber sufzuspie-
Jen. Tourtstische Volkstimeiei 140t e
Musik des Volkes erstarren und abster-
ben, Mit ibrer gieichermaSes rauben
und weichen Stmme verieiht sie Setin-
sucht und Hoffaung Ausdruck und las:
immer weder de tragische Grunden-
stellung, die wie sie sagt te! Lo der Xu
= verwarzelt sy, dlm:ur.n:

Die  Misch tr Len

Sticken und melnc.- Musik gelang:

arme Bevolkerung auch die

der ofig Gr.:;pn suf Zasmime-

szilianischen Landbesitzer zdhies.

gleder Gber

Latensgefhl das de Pfodn [T
Bihne erspielten. Der Punke sprang
iber - mutreiSend spieiten und san-
ge dad auch nach dem Acferint der
Tanzgruppe Begeistarie sus dem Publ-
xum wetermachten

Ar‘wnu sext sich von den Der
k Foi ppen ab, sie
splren den Wurzeln nech und mischen
e, um se lebendig zu halten, mit mo-
dermer Musik. Entlernt mit der Ent-
wicklung des deutschen Folkreck ver
gieichber, setzen sie mehr auf Jazsel
emente

reade Wese Eirage lastrumenta, wie
die von den Schifers gespieite Tam-
bourine, die wie ein Dudeisack kim-
gondo Launedcas und die seitene Fris-
caetty sind Jabrhunderie alt Die Me-
lodien emnnern an spanische und sed-
amerikazische Weisen rumal auch Ka-
slagnetien aingeset werden Aul wie
vielen Fioten de virtuose Maro Crispi

mpielte, Ued sich aicht mehr zahlen I
benische Musik beute ist nicht nur G
anna Nanini, Milva, Alice oder Al Bas
und Romuns Power. Agricantus ist rur
Zast aud Tour i Deutschland, man mad
oo einfachk weiterempleliern

Zine ganz andere Atmosphire hame
sch mitierwede im Kaffeegarten ein
gestellt Das internsticsal rusammes
gesetzte Trio Romanes bot dazu gesau
e richtge Musik. Sert anderzald Jao
rez speclen der Rom sus Polen, der
Franzose und der Drescner rusammer
Thre Mustk beraht auf der Folulore der
Foma und dem Sranzosisches Musetts
Auch sie versuchen, sich vem starrer
Weitergabe der osteurcpdischen Zigeu
DETMLKK TU [0sen, see welterTuentEx
keln. e Eigeskomponitiones, die te
Sherwiegend speelien, sind wobl am be
sten mit Zgeunerswing Tu bezeichoer
Man keante mch rem Rhyth=u
meht entiehen irgeadwo wippte
mer ein Fad mut n
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lermo angereust

Sizilianische Folkmusik im

AGRICANTUS" - exclusiv fiir den ,Schwarzen Adler” in Stihlingen aus Po-

~Schwarzen Adler”

Rild: esy

Tradition und Moderne
stimmungsvoll verbunden

STUHLINGEN (esp). Agricantus”
eine neve Folkmusik aus Suditalien”
hatte ihr Gastspiel in Stiihlingen an-
gekiindigt. Und Ingo Nitasche, der
{reudestrahlende Veranstalter an der
Kasse des _Schwarzen Adlers”, ver
rit Sie sind extra usseretwogen aus
Palermo gekommen da mull es ja
klappon.® In einem Sinne hat er recht
bekommen. Die flinf Vollblutmusiker
schafften mit Hilfe der Schweizerin
Rosi Wiederkehr den Durchbruch
Nach einem reinon Perkussionstick
unter Einsatz vieler Tambourine und
runichst verhaltener Publikumsre-
akton schmol: das Els, als die ein
drucksvolle Rosi in zarter Tonalitiit
thres Mirchengesanges den ruhigen
Grund Jegte. Eine immer heftiger be-
kiatschte musikalische Reise durch
Italien begann

Eine Fulle verschiedener lastru-
mente, Balgitarre, Mandoline, zwei
Ovation-Gitarren Bambusfiite,
Schalmei, Pan-, Block- und Querflite
sowie das Launetta mit semmem dudel-

sackihnlichen Bordun und ein beein
druckendes elektronisches Egquipe
ment verhalfen zu einem eigenen und
ungewohnten Klang Nie gehirt, diose
bewulit gekniipfte Verbindung von
Modernem und Traition: Maulschelle
mit Elektrohall mit Tambourin und
Kastagnetien, auch die Muschel wird
geblasen, erzeugen einen eigenwili-
gen Mersey-Sound Durch zunehmesn
de Beifallsstirme ermuntert, wichst
die anfangs etwas blasse Truppe Uber
uch inaus
Nur schade, da8 Nitzsche in einem
anderen Punkt nicht recht behielt
Denn blieb von den Zuschauerplitzen
ein ganzer Trakt vollig leer, so hate
o5 mit dem Besuch bedauerlicherwes
se nicht so gut geklappt Warum, so
fragt sich der Kulturfreund - dieses
Mal aus Genull an einer bisher nicht
gehorten Musik - aul dem Heimweg
war diese Vorstellung im Schwarzen
Adler” nicht ausverkauft®
(Konzertbericht heute auf der Kultur-
seite)
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BADISCHE ZEITUNG / Stiihlingen, 25.03,1992

MAEKER'S MEDIEN INFO

Aktuelle Infor

Fernsehen und Veranstaker

383 Langenb

genburg

Die pure Lust am Spiel wirkte ansteckend

«Neue Folkmusik™ mit ,Agricantus™ aus Palermo im ,Schwarzen Adler" in Stithlingen

STUHLINGEN. Fiinf Tambourine in
einem weichen und schreitenden Puls,
pochend, synkopische Widerse)
aufreizend. dann abfallend und nicht
ohne Phasen verlorene Blasse, cdles der
Beginn des Auftrittes von ,Agricantus”
im St@hlinger Schwarzen Adler”. Die
eigens zu dieser Veranstaltung aus Pa-
lermo in den Schwarzwald gereisten
Musiker hatten eine ,neve Folkmusik®,
eine Verbindung von Moderne und Tra-
dition ve hea.

Das Auditorium scheint mASig inter-
essiert und die Ageaten auf der Bihne
nicht ohne Verlegenheit. Es fohit so et-
was wie oine Initialziindung. Doch die
kommt prompt mit der wunderbaren
Rosi Wiederkehr, einer Schweizerin,
die frdher Jazzmusik gemacht hatte
und seit zwei Jahren in der Gruppe ist.
Mit einem Mirchenlied und méadchen-
haftem Charme bricht sie das Els. [hr
Gitarrenspeel ist unbedeutend und hat
eher symbolische Bedeutung, doch ihr
Gesang ist so vielfitig, so inniglich, so
voller Begeisterung:das war's.

Es wurde warm im Gewdibekeller
des Schwarzen Adlers”. Und die Grup-
pe, moderiert vom michtigen Mario Ri-
vera am Elektrobal, steigerte sich von
Stilck zu Stlek in threr musikalischen
Reise durch Siiditalien. Ungewohnte

Klinge und Rhythmen erfrouten das
Herz,

Sechs Mikrofone, eine Balgitarre, ei-
ne Mandoline, zwei Ovations, die Bam-
busfldte, Schalmel, die Pan- , Quer- und
Blockfldte, das Bambus-S. hon und

klang und Fullgestample, reidt das Pu
blikum fast von den Sitzen,

Sie spielen gern in deutschen Lan
den, die schweizerischen Sizilianer,
dean zu Hause verrit Mario Rivera,

eine Fulle kleinerer Perkussioninstru
mente verbinden sich zu etner Musik
die clementar auf alt uberbeferten Ska-
len mit nevem Text stakkatohafte
Rhythmen baut, aufgeregt und michtig
im Fluchtlied _La Fuga®, das von einem
Partisanenkimpler im 19, Jahrhundert
erzahlt Das Wiegenlied, das sanft und
lieblich beginnt, stellt die Wiege unver-
sehens in Mexico-City auf: Moderner
Verkehr braust durch Stihlingen
Beeindruckend der Einsatz der Lau
notta, Drei Floten gleichzeitig splelond,
mit gekonnter Zirkularinspiration, da
das A holen den angehalt Ton
nicht unterbricht, dberzeugt Mario
Crispi. Der Bordun dieses jahrtausen-
dealten Instruments breitet, im Sound
dem Dudelsack vergleichbar, elnen
musikalischen Teppich aus, auf dem
sich ein modernes Arrangement entfal
ten kann. Ein absolut virtuoser scha
manenhaft anmutender Einsatz des
Tambourins mit gezielton Riickkoppe
lungseffekten am Mikrofon verbun
den, wirbelnde Trommel Schellen-

kK t gerade bei den jungen Leuten
ihre Musik nicht immer an. .Die Bocen
viel amerikanische und englische Mu-
sik” erklarter

Nach der Pause brilliert Rosi mit ei
nem Einsatz ihrer Summe. der noch
am ehesten als Jazz-Jodel beschrieben
werden kann. Mit geschlossenen Au
gen, guturalem, fast lachendem Ton,
em;uu-:n bhochgerissenen Armen,
H hwung zum Schlagzeugwirbel
Rosi at her best. Altes mischt sich mit
Pat Matheney und Carla Bley, am
Schiud der sanfie Atem eines Kindes
und der veriorene Klang der elekwo-
nisch verstarkten Maulschelle

Die Zugabe wird, begeistort klatscht
der Nebenmann, halb vom Publikum
bestritten, Agricantus® begleitet aur
eln wachgewordenes Publikum,

Es ist die pure Lust Musik zu ma-
chen, die, Gbermichtig, sich ins Herz
des Besuchers pflanzt Unwahrschein-
lich ist es nicht dall manch einer. zu
Hause angekommen, die eigene Gitar
re, wo die Saite fehit das Saxo
vom Speicher holt. Enich Saitm Spohr
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FUR GEWACHSENE
MUSIK!

Tournes Sieqafried Maek Blaufelder Stralls i3 ANG« I

SUDKURIER / Stithlingen, 24.03.1992

Teufelstanz

Mit Gesang und cincr Fille cinbe
mischer Instrumente setzte die sizi-
g LAZNCANIUS™ an
Samstag abend newe, hinreilende
Akzente m Ing s Kreuzge-
wolbekeller des . Sler™
voa Stehimgen
Muxtur  aus

schem und sa

lian

dischen
nossischem Jazz und

sich s0, dall sich das
trommclt  cngestimmte Publikum
nemiert schlieBlich i ene | diave

licochia™ den ., wie vom Teufel beses-
senen Tanz", verscuzt wahate. Da
vereimgten sich, im 25 Jahrhunderte
alten, voa viclkea Kulturen beeinflul

tea Mezzogiorno fullend, der dunkle
Gesang des mystischen Spanier und
dic posseahaft hupfenden Rhythmen
itabienischer Improvsationen,

Schioll man die Augen, dana wurden
Bilder musikalisch transponiert: Pa-
lermos schreiendes Inferno der Via
Magueda und Viccuna, die Hirten
cimsamkent der Madoaie, das Quel-
lengefluster der Arcthusa von Syra
kus und die in Caltanissettas Schwe-
felgruben arbemsgefangenen | solfa-
ton Homers grechische Toga
leachtete neben dem Burnus des ara-
bischen Marcheaerzshlers

Wollte man aus der uberzeugen-
den Musikalitat Besoaderes hervor
heben, dann womdglch das von Rosi
Wicderkehr gesunge Aarchen der
tragnch umflorten y thre
wEnanenuagen an alle Partusancn-
kampfe* mut deren brigantischem
Unprung, und das Schlaflsed «
GroBstadikindes, das zum groBartig
interpretierten Albtraum wird. Oder
Tonio Acquavivas phantastische Be-
handlung des Tambunns. Oder Ma-
no Crispss wie in ciner sardischen
Bergschlucht geblusene Sackplede
Es gab wele Effekie in dicsen .
redlenden Programm, in dem Ant
nio Corrado, Giuseppe Panzeca und
der Leader Mario Rivera den schon
genannten Kuasticrn i aschis nach-
standen. Die begestert gefeicren
Palermitaner licBen sich gern zu tem
pramentvollen Zugaben enmfesseln

Jurgea Henckel

ney
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WESTFALISCHE RUNDSCHAU / Kreuztal, 15.10.1991

Agricantus verbindet Foklore und Rock, Tradition und Moderne

Frische
Tone aus
Palermo

Kreuztal. (fd) Folklore nicht
als touristisches Tralala, son-
dern als entwicklungsfihige
Musik, die sich neuen Techni-
ken ebensowenig verschliebt
wie 2eitgemilen Inhalten: So
1aBt sich wohl am besten defi-
nieren, was die GCruppe
JAgricantus® sus Palermo
jetzt auf die Buhne des Alten
Feuerwehrhauses brachte,

Die sechs Musiker und Mu-
sikerinnen spielten die Musik
Suditaliens, auch das kleine
Publikum nahm ihnen nicht
die Spielfreude. Von traditio-
nellem Muff keine Spur, mit
gefuhlvoller Frische prasen-
tierten sie Folklore up to date
Traditionelle Rhythmen und
Themen bekamen eine neue
Instrumentierung verpallt, der
elekironische Sampler fand
soinen Platz neben dem Tam-
bourin, Tenorsaxophon und
E-Bass pabten wunderbar zu
Gitarren, Floten und Maul-
trommel.

Agricantus hat mit der Mo-

JAgricantus” sus Palermo demonstrierte dem Publikum im Alten
Feuverwehrhaus, das Folkiore mehr sein kann als muffiges Trala-

dermisierung seiner instru-
mente auch VersatzstOcke aus
Rock und Jazz mit in selnen
Stil aufgenommen, chne dab
sie damit die Muslk erdrik-
ken. Wenn Guiseppe Panzeca
seine Stimme erhob, erklang
jene Mischung sus Wehklagen
und Schweremut, die fur die
Folklore des Saditalien so ty-

(WR-Bila: 1d) *

pisch ist.

So geht denn der Anspruch
von Agricantus weil Uber die
platte Unterhaltung hinaus,
Musik und Texte erinnern
den Zuhorer eindringlich an
Armut und soziale Ungerech-
tigkeiten, unter denen die Be-
volkerung des armen Siditali-
on noch heute zu leiden hat

hur



Mario Crispi

Press archive live & discograph

Project AGRICANTUS

Activity CONCERTISTICA
Type ARTICOLO RECENSIONE

Title VON MUSIK BESESSEN

pagina 47

Date 09/10/1991

Description COCENRTO BIELEFELD
Published by NEUE WESTFALISCHE

writer VOWINKEL

NEUE WESTFALISCHE / Bielefeld, 09.10.1991

MAEKER'S MEDIEN INFO

lor Stral® 7 « D718
¢

% FAX: 07905/1226

Gruppe Agricantus spielte in der Ravensberger Spinnerei

Von
Musik
besessen

Bielefeld (vowi). Sie kennen
sich moch von der Schulbank
und spielen nun seit Zwolf Jah-
ren zusammen folidorstische
Music die Gruppe Agncantus
sus Rallen. e schwungvolle,
meist anzbare Musik aus allen
sudlichen Provinzen htallens ist
beoinfiulit von verschiedensien
Regicnen ces Mielmeermau-
mes.

In den ersten beicen Sticken

ganzen musikalischen Einsatz
aud. Die harmonisch enfache

unter dem BiB plastisch vor Au-
gen und Onven zu fGhren.
Chraraktenstisch fr die Musi

Folkdore von  Agricantus™

ist das Instrumentarium der
Gruppe. Die Gruncbesetzung
mt Mandoline, Gitarre, Fidte,
Ba8 und Schiagzeug stele
eine Mischung aus traditionel-
len und modemen Instrumenten
dar, wie sie auch der Musik ent-
sprcht. MInZu kamen aber von
verschiedenen Gruppenmigiie-
dern noch Percussonsinstry.
mente wie Kastagnetien, Klang-
haizer, Rassein und Tamburine
sowie Maultrommel, de fUr Sar-
Gimen  bekannte, darinemen-
ahniiche Launedda, Block- und
Panfidte und noch eniges an-
gsre mehr. Viele Instrumente

Foto: Vowincke!

warden von einem Gruppenmi-
glied selbst gebaut. Er spiefte
zum Beispiel auch eine langs
gehakzne Querfidte mtt einer
Art BlockfiGtenmundstick

Beim Pudblikum kam de Mu-
sk gut an, vor alem, als die
Gruppe nach Ende der enstin-
digen Radio-Sencezed noch
einmal zulegte, Wer allerdings
vor enem halben Jahr G sar-
dinische Gruppe um Elena Leg-
¢a an glexcher Siefe gesehen
hat, cer wel, call sch cese At
von modermer Folkdore noch zu
ganz anderen Dwmnensicnen
steigem |ast
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REDAZIONE

I

HALLEIN-JOURNAL

whesselt

as

Weinen!*

s»Agricantus*

aus Sizilien

Mit , Agricantus* konnte auch heuer eine Gruppe aus Italien gewonnen,werden.

Die Sensation dcs Halici-
ner Folk-Festivals im Vorjahr war
zweifelsohne das mitreiBende Kon-
zert der italienischen Siingerin Elena
Ledda. Aus diesem Grund wird das
diesjahrige Gastspiel der Gruppe
.Agricantus* mit besonderer Span-
nung erwartet, wenngleich die Vor-

Die Devise Sauberkexl um Jeden Prcls“
kann heute der

Ledda aus Sardinien, so ziihlt  Agric-
antus® zu den besten Folk-Gruppen
Siziliens, einer Insel, dic einst auch
von den Kelten beherrscht wurde.
Weiters hatten die Sizilianer im
Lauf der Geschichte unter arabi-
scher, spanischer und franzosischer

Besarzung gclmcn, was in dcr Folk-
gabe doch enorm ist. Stamme Elenalore de: i { n

NEU! Frosch-Waschmittel fiir
umweltbewuf3te Haushalte

Nlcdcrschlag fand.

Noch heute ist die Kultur Siziliens
bedroht, und zwar von der Kommer-
zialisierung und Amerikanisierung
des Lebens sowie von der Erwar-
tungshaltung der Touristen, die typi-
sche Folklore besichtigen™ wollen.
Das Ringen um die eigene kulturelle

Umwchbelastungcn mcht mchr gelten.

br und
-mﬁnner nicht auf saubere Wische verzich-
ten. Denn nun hat der griine Frosch Zu-
wachs erhalten. Seit wenigen Wochen gibt
es Frosch-Waschmittel in fliissiger Form,
das allen Sauberkeusansprﬂchcn des um-

weltbewuB wird.
Die Rezeptur wurdc nach neuesten Kennt-
nissen i um ein verniinftiges Ver-

hiltnis zwischen griindlicher Waschlelstung
und méghchsl genngcr Umwellbelastung
D

Identitidt filhrt zu einer Besinnung
auf die Wurzeln, auch in der Musik.
Die Gruppe ,Agricantus* beschrei-
tet die alten Wege, ohne jedoch in
bloBem Traditionalismus zu erstar-
ren. Als sich die fiinf Musnkcr 1979
zu einer Band

Published by HALLEIN JOURNAL

31. AUGUST

Toni Acquaviva, Antonio Corado
Salvo Costumati, Mario Crispi um
Mario Rivera iiberzeugt.

Die Texte von ,Agricantus™ sind

stand filr sie fest, daB ihre Musik nur

ergreifend und voller Poesie. Im Lied
WYerse fiir die Freiheit™ von M

eine Synthese aus der sizilianisch
Folklore und modernen Einflissen
des Jazz und Rocks sein konne.
~Wenn wir die sizilianische Reali-
tit kiinstlerisch erfassen wollen,

as

OKO-TES'I" stuft Frosch-Waschmittel
als ,empfehlenswert ein. Seife sorgt im
Frosch-Waschmittel fiir Wasserenthiirtung,

dann ¥ wir ohne diese Mittel
nicht aus*, sind die Bandmitglieder

IMPRESSUM
auf d“m’sg‘fet&mf“c’r_.m lechsPﬁler acieninhaber:Vagshaus Sos .
tel ist ohne Phosphate und Phosph b ol
mohnequchmmcltmdopuschcAuf- St P
Beller ausgestattet, anniihernd pH-neutral, wum;ma 1
frei von Aminen und sparsam im Ge- Moot
branch. Frosch-Waschmittel gibt es in einer Chefrodaidour: Michaa, St
M[MI l“‘am::g’fs‘.fﬂb_‘g:l z{‘geemaoso.naoﬂ 880058
Redaktion: Michael Stadier

Nabere Informationen: uooum” 1, 2. Stock

- Tol. 0 62 45/40 46, 40 47. i
Erdal Ges.m.b.H_,5400 Hallcin faomepe

Tel. 062 45721 11.0.

Messina, einem sizilianisch

ter, heiBt es: ,Fesselt das We-e-
wenn ihr meint, so dic Welt zu be
sénftigen, das Weinen, das in de
Brust reift, das Mavern niederreil
und Kerzen lscht.*

Zu den Themen, mit denen sicl
dic Bandmitglieder beschaftigen
zihlt das Leben der Arbeiter in des
Stiadten ebenso wie der Zom de
Bauern dber soziale Ungerechtig
keit.

Von der Kritik wird Agricantes’
gelobt: ,Thre Musik ist zum Berstes
gefiillt mit Kraft und Zuversicht. Sk
ist von jener Art, daB man mich
schlechthin zuhdrt — man kana sk
Empfinden, erleben®, urteilte The
mas Otto nach einem Konzert i
Ost-Berlin.

»~Eindrucksvolle  Protesthieder
hxeB es bCIS])ICISWCIsc cs in cingl
ion, die in der Stuttg: v/

tung erschienen ist.
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SCHULSCHLUSSWO- 5
CHENENDE - wie jedes
Jahr zu diesem Zeitpunkt
gibt der FOLK-CLUB-
WAIDHOFEN | THAYA
wieder - ein kriftiges
Lebenszeichen von sich:
Das 10. . Internationale
- Musikfest im Thayapark,
von 30. Juni bis2. Juli 89
Neben guter Musik gibt es
auch ein buntes Rahmenpro-
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gramm mit Sautrogrennen,
Gummistiefelschleudern
Dichterlesung und Theater. -

far Dauerkartenbesitzer. "
Far alle, die das kahle NaB
nicht scheuen, gibt es Bade-
gelegenheit in der Thaya.

- FarKinder ist genug Platz zum

Spielen.

Spielen, Faulenzen und die
Seele baumeln lassen ist nicht
verboten!

Essen und Trinken gibt es zu
erschwinglichen Preisen in
gutem und reichhaltigem
AusmaB.

Die Formation steht nach wie
vor zu dem was sie seit Gber
zehn Jahren ‘ihren eigenen
Blues' nennt.

Erdig, echt - aus der tiefsten
Seele und zu sehen am 2. Juli
beim Musikfest.

.imThayaparkgelande besteht -
selbstverstandlich “ eine ko-'
» stenlose Campingmdglichkeit, :

ist eine Spitzengruppe mit

einem reichen - Repertoire
moderner brasilianischer
Musik und bestehen aus fanf
Musikemn und ihrem Sanger
Marcello.

Am’ 1. Juli, werden sie das
Musikfest mit ihren Bossa No-

~vas und Sambas anschren.’

- Uber diese Gruppe noch viel

zu schreiben, hieBe Mavrdo-
davne, Retsina oder Samos
nach Griechenland verkaufen
zu wollen.

Sie gilt wohl als Aushange-
schilde des Neo-Rembetiko.

Lakis Jordanopoulos und
Hakan Garses sind die Stat-
zen dieser Verbindung aus
Orient und Okzident.

Zu erleben am 2. Juli vor der
Blues Pumpm.

VERKAUF: IN ALLEN
0, IN WELS

ARKASSEN, IM LINZER KARTEN-
l’EI(lURO GRUDER UND IN WIEN BB‘!,“

IM KAR
TICKET-LINE 551 850, MEK] TER, WOODQUART!
UNI-SHOP NiG UND MENZIN“.NQ

S.TAGESKARTEN: 88 380,

NUR IM VORVERKAUF F

, TAGESKARTE 85 180
P FOR ALLE 3 TAGE gs 320,

C\’uwc.

’h’ML(

&1

heiBt auf deutsch soviel wie
L H " - > .
koo Fokdora alsor | Fr. 3081560 |
% gk Spontan Music Trio (0)

Aus dem Suden ltaliens, aus The cmeﬁalns (IRL)
Palermo. ab 17.00 l
lhre Texte sind ergreifend,
voller Poesie. Sa. 1.6.198

| In ihrem Lied 'Verse fur die n,eawgmppo Trittbrett! |
Freiheit', heiBt es: 'Fesseltdas | (0) Agiicantus ()
Weinen, wenn ihr meint, so die
Welt zu besanftigen, das Wei- fb“‘l"éi','b ée)\e ©)

| nen, dasin der Brust reift, das Muszikas (H)
Mauem niedérreiBt und Ker- | o 45| 30&""6'“” (8RA)
zen ausloscht...*
Ihre Musik ist zum Bersten voll v
mit Kraft und Zuversicht. ey 2t mffz,mm Ramblers (0)

Helmut Macourck (O)
Sizilianische Urgewalt moch- Qo emacka ()
te man aus ihren Liedem her- Lakis & Achwach (GR/TK)
aushéren... Bluos Pumpm (O&
Sie ist von jener Art, daBman | ;. 1°.°°Bossavielle ©
nicht schlechthin zuhdrt - man
kann sie empfinden und erle-
ben, und:
Die beste Chance dazu gibt’s Rahmenpégg{rmwn
beim Musikfest in Waidhofen. utrogrennen
Die Agricantus sind am 1. Juli SuipHstsssiscnieucam
zu sehen und zu horen.
EINTRITTSPREISE:
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AGRICANTUS spielt am Sa'mstag Im Utepia.
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Drei sizilianische Klangtage mit den
Gruppen Pollina, Harte und Agricantus

Unter dem Motto ,,Sizilianische Xlangtage"
spielen am Donnerstag, Freitag und Samstag je-
weils ab 21 Uhrdrei Gruppen mediterrane Musik
auf der Bithne des Innsbrucker Kultur- und Kom-
munikationszentrums Utopia in der Tschamler-
strafe 3. Bis auf einen Argentinier und zwei
Schweizerinnen stammen alle Mitglieder der be-
teiligten Formationen aus dem Mittelmeerraum.
Der Grofiteil davon ist in Sizilien zu Hause.

Den Auftakt des Programms bestreitet das Duo

‘Pollina 'am 18. September. ,,Von Palermo nach

Buenos Aires” ist das Thema dieses Abends, das
auch der Titel eines Liedes ist, das beide Musike~
gemeinsam getextet und vertont haben: Der Sizi-
lianer Pipo Pollina studierte klassische Gitarre
am Konservatorium in Palermo, bevor er als Lie-
dermacher und Sanger mit der Gruppe Agrican-
tus bekannt wurde. Sein Partner Hugo Viggiano
besuchte fiinf Jahre die Schauspielschule von
Buenos Aires. Das Duo bringt zu akustischer Gi-
tarrenbegleitung eigene und traditionelle Lieder
aus Italien und Argentinien.

Am 19, September tritt dann das Ensemble
Harte auf, das seinen Namen von Hercte, der
phénizischen Bezeichnung fiir Palermos Haus-
berg, ableitet. Die Formation spielt neben Musik
aus Siiditalien - villanelle, tarantelle und tam-
muriade - Eigenkompositionen sowie Lieder aus
Ungarn, Irland und dem skandinavischen Raum.
Harte wurde 1983 gegriindet und gastiert in Inns-

bruck in folgender Besetzung: Giusepppe Panzeca
(Mandoline, Mandola, Banjo, Gesang), Salvo Cos-
tumati (Violine, Gesang), Giovanni Antonio (Gi-
tarre, Tamburin, Gesang), Christina Miiller
(Flote), Beatrice Bilsterli (Violoncello), Antonio
Corrada (Gitarre, Bouzouki).

Zum Abschluf der Klangtage gibt es am Sams-
tag ein Gastspiel der wohl bekanntesten Gruppe
aus Sizilien — Agricantus. Das Wort heifit soviel
wie Land- beziehungsweise Volkslied. Dieser Be-
griff wird von der Formation allerdings weiter
gefaBt. Thre Musik ist eine Synthese aus traditio-
nellen Xlingen, die von Spuren jahrhundertelan-
ger Fremdherrschaft der Karthager, Griechen,
Rémer, Araber und Normannen tiber ihre Heimat
gepragt ist und modernen Sulrlchtungen wie
Jazz, Rock und Funk.

Das Ergebnis ist eine eigenstindige Musxk die
sich Schubladisierungsversuchen weitgehend
entzieht. Zeitgendssische Kldnge, entstanden aus
der traditionellen Folklore des Mittelmeerrau-
mes. Sie werden prasentiert von: Toni Acquaviva
(Schlagzeug, Tamburin, Rototoms, Charango,
Plektron, Gesang), Mario Crispi (Fléte, Saxophon,
Launeddas, Ciaramella, Gesang), Massimo La-
guardia (Bongos, Tamburin, Schlagzeug, Gesang),
Maurizio Maiorana (Saxophon, Trompete, Ge-
sang), Mario Rivera (Baf}, Kontrabaf, Cello, Ge-
sang), Lillo Schiavo (Gitarre), Salvo Siciliano (Ta-
steninstrumente, Gitarre, Gesangl.
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Quer durch

Die , Stadtpfeiffer“ im Minoritengarten

Ein rurales Erlebnis gleich zu
Beginn: ,Die Stadtpfeiffer* be-
gannen ihren folkloristischen
Abend bei den Minoriten mit
einer waschechten Polka. Die
Reihe ,Folk im Minoritengar-
ten“ fand so - wenngleich wegen
deér zweifelhaften Wetterlage
innerhalb der Gemiuer des Mi-
noritenzentrums - eine wiirdige
Fortsetzung.

Variantenreich in der Lied-
auswahl (die Beitrige aus Ir-
land, Ruminien, Spanien und
Osterreich wanderten durch die
Jahrhunderte) und exakt im in-
strumentalen Einsatz zeigten
sich die vier jungen Musiker:
Vomsurrenden Krummhorn bis

3 __\"‘"l o | NELF ‘v
senhauer bis zur Tanzweise gab
es da vieles zu horen,

Obwohl die Lieder zum Teil
kritische Ansitze hatten (.Der
Revoluzzer* von Erich Mih-
sam), zeigte sich spitestens bei
dem jiddischen Klageliedchen
.Zehn brida®, daB in der Folk-
Musik sehr oft das Schneidende
an der Wirklichkeit ausbleibt.
Zu harmlos, zu lieblich mutete
die Interpretation dieses tragi-
schen Liedes durch .Die Stadt-

_ pfeiffer* an. Diesen Eindruck
gewann  man  insbesondere
dann, wenn man mit der Ver-
sion André Hellers vertraut ist,
der mit akzentuierter stimmli-
cher Melodramatik den Unter-
gang einer jiidischen Familie

zur trillernden Fldte, vom Gas-  dokumentiert.

P.G.

TIROLER TAGE SZE|TUNG

Date 22/08/1986
Description CONCERTO GRAZ
Published by TAGEPOST
writer P.G.
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.+ Pop,Jazz
0 & Show,

Gzene .

AGRICANTUS spielt am Samstag im Utopia.
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" Drei sizilianische Klangtage mit den

Gruppen Pollina, Harte und Agricantus

Unter dem Motto ,Sizilianische Klangtage"
spielen am Donnerstag, Freitag und Samstag je-
weils ab 21 Uhrdrei Gruppen mediterrane Musik
auf der Bihne des Innsbrucker Xultur- und Kom-
munikationszentrums Utopia in der Tschamler-
straBe 3. Bis auf einen Argentinier und zwei
Schweizerinnen stammen alle Mitglieder der be-
teiligten Formationen aus dem Mittelmeerraum.
Der Grofteil davon ist in Sizilien zu Hause.

Den Auftakt des Programms bestreitet das Duo

‘Pollina ‘am 18. September. ,,Von Palermo nach

Buenos Aires” ist das Thema dieses Abends, das
auch der Titel eines Liedes ist, das beide Musike~
gemeinsam getextet und vertont haben: Der Sizi-
lianer Pipo Pollina studierte klassische Gitarre
am Konservatorium in Palermo, bevor er als Lie-
dermacher und Sanger mit der Gruppe Agrican-
tus bekannt wurde. Sein Partner Hugo Viggiano
besuchte fiinf Jahre die Schauspielschule von
Buenos Aires. Das Duo bringt zu akustischer Gi-
tarrenbegleitung eigene und traditionelle Lieder
aus Italien und Argentinien.

Am 19, September tritt dann das Ensemble
Harte auf, das seinen Namen von Hercte, der
phénizischen Bezeichnung fiir Palermos Haus-
berg, ableitet. Die Formation spielt neben Musik
aus Siditalien - villanelle, tarantelle und tam-
muriade - Eigenkompositionen sowie Lieder aus
Ungarn, Irland und dem skandinavischen Raum.
Harte wurde 1983 gegriindet und gastiert in Inns-

bruck in folgender Besetzung: Giusepppe Panzeca
(Mandoline, Mandola, Banjo, Gesang), Salvo Cos-
tumati (Violine, Gesang), Giovanni Antonio (Gi-
tarre, Tamburin, Gesang), Christina Miiller
(Flote), Beatrice Balsterli (Violoncello), Antonio
Corrada (Gitarre, Bouzouki).

Zum Abschluf der Klangtage gibt es am Sams-
tag ein Gastspiel der wohl bekanntesten Gruppe
aus Sizilien — Agricantus. Das Wort heifit soviel
wie Land- beziehungsweise Volkslied. Dieser Be-
griff wird von der Formation allerdings weiter
gefaBt. Thre Musik ist eine Synthese aus traditio-
nellen Xlangen, die von Spuren jahrhundertelan-
ger Fremdherrschaft der Karthager; Griechen,
Rémer, Araber und Normannen tiber ihre Heimat
geprigt ist und modernen Stilrichtungen wie
Juzz, Rock und Funk. ¢

Das Ergebnis ist eine eigenstindige Musik, die
sich Schubladisierungsversuchen weitgehend
entzieht. Zeitgendssische Klange, entstanden aus
der traditionellen Folklore des Mittelmeerrau-
mes. Sie werden prisentiert von: Toni Acquaviva
(Schlagzeug, Tamburin, Rototoms, Charango,
Plektron, Gesang), Mario Crispi (Flote, Saxophon,
Launeddas, Ciaramella, Gesang), Massimo La-
guardia (Bongos, Tamburin, Schlagzeug, Gesang),
Maurizio Maiorana (Saxophon, Trompete, Ge-
sang), Mario Rivera (Baf}, Kontrabaf, Cello, Ge-
sang), Lillo Schiavo (Gitarre), Salvo Siciliano (Ta-
steninstrumente, Gitarre, Gesang).
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Agricantus

(Sizilien)

Unsere Gruppe entstand im September 1979 in Palermo. In die-
ser Zeit interessierten wir uns alle fir die lateinamerikanische
Musik; fur eine Musik, die nicht den Normen der offiziellen Kul-
tur entspricht, sondern sich gegen sie aufiehnt (wie z. B. Nueva
Cancion Chilena oder die progressive Musik Mittelamerikas),
ohne ihre historischen und kulturellen Traditionen ausser acht
zu lassen. Durch diese Erfahrungen wurde in uns das Bediirf-
nis geweckt, unsere eigene musikalische und kulturelle Wirk-
lichkeit, das heisst, die Suditaliens besser kennenzulernen.
Von einer Phase der Reproduktion gelangten wir ziemlich
schnell zu der der Komposition. Die neuen Kompositionen
bauen auf traditionellen musikalischen Schemen auf, die Texte
spiegeln die verschiedenen Erfahrungen, die jeder von uns als
Musiker in seinem téglichen Leben macht.

Der Zuzug neuer Musiker und die Zusammenarbeit mit Alfio
Antico (einem bekannten sizilianischen Tamburellisten) be-
deutete fiir uns einen weiteren Schritt in der Kenntnis neuer
technischer Ausdrucksformen. Wir arbeiteten in dieser Zeit
nicht nur mit traditionellen Instrumenten, wie z. B. Launeddas
(ein sardisches Instrument), Ciaramella (eine volkstimliche
Oboe Suditaliens), sondern auch mit modernen Instrumenten
wie dem Synthesizer. Jeder Musiker experimentierte mit sei-

57
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Sizilianische Volksmusik

Die Volksmusikpruppe Agricantus aus  \Jersi per la Liberta“ — wProgressu“ —

Palormo trat das erste Mal Jahr 1580

Sifentiich aul. Sie prasentierien ihre Mu (Verse fir die Freiheit) (Fortschritt)

sik an den Schulen Sizillens, in den Thea- Dies ist das Stick, an dem die Gruppe e 7 1 von Nino Orsini, sinem eitge
arn und aul den Piatzon der llakanischen wohl am meisten hangt. Es Deste p ermilanischer Chler. VOr
Stadte. Besonderen Beilall brachte ihnen nut sus Gesang, um das herrlic ber S
nre Teinahme an den zahireichen Festen on Psolo " nem 2 ¥

der ,/'Unita* oin dicht von Paolo Messina, einem 2uirieden ist doch der Hund, jetzt we

nossischen sizilianischen Dichter, beson

e im afaubl, an einer lAngerer
ders hervorzuheben 4

n paar Schritte mehr zu tun

AuBerdem besteht eine Zusammenarbeil
mit dem Django-Reinhardt-Zentrum (Villa

[Fessall den Wind, wann ihr meint
2 o
Penatelleria Palerm 1981 gbenfalls

daB er euch die Maare zer
der Wind, der in gie Ha

m slen Todl des kos wollte -
Gruppe mit einer melodischen Musik vor

mil der  Associar Cultura Popola die Weinenden 2u trost allem den Taxt hervorheben, wahrond sal
e Antonine Ucoe Volkskunstver e ek L L ne Boe N twelten Toil durch kraf
in) mit der sie unte: drei Ausga- das Weinen, wann ihr mel volie Musé varmittalt wird

1 2u besdnftigen
das Weinen, das in der Brus! reift
und Mauren niederne|st

an des |, Querschnitt
musik A, Uccello” pr

de Volks.

Die Ziolrichtungon dar Musikgruppe Agri.  UNd Kerzes

cantus haben sich im Lau'e dor Jahro waei Fessell den Munger, wenn (hr maimt

tarentwickell. vom internationalen Enga euch gie Farsan zu verteidigen? |
r

gament und der Soldaritat mit den Iatein aber der Hunger hat kedne Arme

amerikanischen Volkern, vorbunden mul "

gar Verbrallung ihrer Musik und Kultur, 2u

sinem tinfer gahenden Studium dar dama
gen und heuligen siz

mit der Absichl, die kulturelle Identital
dioses Volkes wieder herzuslelier

Fosselt die Schatter ® NH
lanischen Kultur durch die Garten schieschan

000 P ; Gesang
Mano Rivera: Bass — Comrabass — G

S0 verbraitete Agricantus Lyrik und
sia redlgonts cher und friherer
dichler und versucht aul
ges tragitioneilen
Harmonle: und Komposit
neue Musik 2u kreleren, die der
musikalischen und kulturelien Eintlissen

Veranstaltung: ,,Agricantus”
€ Ist nun das erste Mal. da sich diese Zeit: Dienstag, 5. Juni, 20.30 Uhr
: Ort: Petersbrunnhof

und hinter gan e C
Fosselt dee Toton Salv
Fassell die Tolen, wonn ihr meint Gesang

tarre

wund

107

Und das
texl sind bere i von
Musix. Daher soll beides abgodruck!

1 warden
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